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EXT. NEW YORX CITY AND UNITED NATIONS HELICOPTER SHOT 
DAY . 


An aerial view of Hew York City and the East River. 
CAMERA PUSHES IN on the United Wations Building. 


INT. UNITED WATIONS ASSEMBLY HALL DAY 


CAMERA PANS The U.N. Assembly Hall. It is half-filled 
at best. 


CLOSER SHOT PANNING DELEGATIONS 


CAERA PANS past the various partially-represented 
Gelegations. A voice drones on monotonously in a 
Slavic tongue. Ne one pays much attention. CAERA 
HOLDS ON U.K. DELEGATION - deserted, except for one 
MAN in the second row (DAVES) who sits, ear piece 
inserted, eyes partially closed, nodding off with 
boredom. 


INT. UNITED NATIONS TRANSLATION BOOTH SECTION 

CAMERA TRUCES DOUN row of translation booths, HOLDS ON 
one marked: United Rincdem. The shadow of a HAN can 
be seen through the glass decor, behind the translaciv. 
panel, 

CLOSE. ON TRANSLATION PANEL 

A black hand reaches out, pulls a plug from its socket. 
INT. ASSEMBLY HALL CLOSE ON DANES 


DAYES' eyes blink open with confusion. Ee taps his 
ear piece, which has ceased to function. 


BACK TO TRANSLATION BOOTE 

The black hang inserts another plug. CAMERA FOLLOWS 
the plug wire back to a small bux with dials and 
trembling indicator arrow. The hand turns the dial 
all the way to the right: the indicator jumps. 

BACK TO ASSEISLY HALL AND DAVES 

DAVES suddenly shoots straight up from his seat, 
clutching his ear, then collapses, falling over the 
seats in front. 

EXT. NEW ORLEANS STREET DAY 


CAMERA CLOSE ON SIGN: Docker Street = New Orleans. 
CAMERA PANS to MAN (BAMILTCN) standing on comer 
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reading a newspaper. EAMILTCH! lowers his paper, looks 
eauticusly across the street. 


ANGLE ON FILLET OF SOUL = HANILTON'S POY 


The Fillet of Soul PRestavrant. A garishly-coloured 
ui g with neon sign in front: CONTINUOUS 
ENTERTAINIEMT. As CAMERA HOLDS, a slow, dearth, 


jazz blues is heard in beg. 
BACK TO HALITLTON | 


He looks off towards the increasingly louder sound of 
the music. CAIRA PANS. From around the comer: 

A funeral procession, in true New Orleans style. 
MUSICIEIS lead the parade, marching to a sicw cadence, 
Behind them, PALL BEARERS carry a coffin. FPIENDS 
and RELATIVES string out behind. The group is all 
black. CAMERA PANS with PARADE as it approaches _ 
EBAMILTON. 


CLOSER ON EATLTON 


He stands, watching. A wizened, little old BLACK 
GENTLEIAN with white hair suddenly appears next to 
him, watches the precessicn solemnly. Tears form in 
his eyes - he wipes one away, shakes his head sadly. 
ENITLTON removes his hat. 


BAIDLTON 
(nicely) 
Whose funeral is it? 


BLACK GENTLEMAN 
Yours ees 


A switchblade flashes out from the BLACK GENTLEMAN'S 
hand, plunges into H#imLTCH'S side. The parade 
marches past as HALTOM falls to the street. PALL 
BEATERS stop, lower the coffin over HAINILTON'S body, 
pick it up again. The boéy hes disappeared., The 
procession breaks out inte a happy, ragtime tune, 
struts up the street. 


EXT. ISLAND VOODOOLAND CEMETERY WIGET 


Lines oF exotically-dressed CARIBBEAN WATIVES are 
fanned out in a seni-circle around a clump of graves 
in a small cemetery. Seme hold flaming torches. 

The assemblage sways back and forth to the pounding 
of Grums in a drugged, sensuous manner. We are in 


the middle of a Voodco ceremony. 
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CLOSER ON GRAVES 


A MAN (BEINES) is tied besveen the crosses of two 
raves. His face is bruken out in svest, 
otsthing Yipsed. The drums increase in tempo and 


“volume. A HIGH PPIEST (DAiIBALA) appears, tvo live 


snakes wrapped around nis shoulders, carrying a 
tattered black top kat and a machete. He places the 
t down on cne grave, directly in front of the 
tombstone, lifts the machete, hois it up to one of 
his snakes. The snake's tongue flicks out - touches 
the blade, which DNISSALA now places on the grave next 
to the hat. The chanting of the crovd now becomes 
louder, as if calling out for sorething or someone. 
DAMBALA approaches BADIS, holds the snake to his 
neck. BAINES’ eyes shut in terror - the snake's 


tongue grazes his face. The drums suddenly stop. 
CAMERA ZOONS IN CG] BAINES’ FACS a3 his eyes open wide 
in panic: 


CLOSE Ci! MACSETS BLADE 

A MACHETE BLADE FLASSES INTO FRIE: A sickening laugh 
is heard as the blade sweers dam at BATNES. CAMERA 
FREEZES FRIZ ON GLINTING MACHETE SLADE. 

INTO MAD] TITLES: 


Perhaps animated or live Tarot Cards, 
Voodoo and Occult symbols, etc. 


NOTE: A short action scene to be inserted here 
aD D angna. gai AE AR vi, DER N A E OG Sennen E E "TS" ERY A, PRP 


invoiving botn 30D and tne GIRL in the 
foliowing sequence. 


INT. BOND'S BEDROOM = NIGET 


BOND lies asleep in bed. The dcorbell rings os. 
BOND'S eyes flick open, confused. He glances over at 
alarm clock. The time is 5:45 A.iii. Ee moves across 
the bed in a mistaken attempt to turn it off, relline 
on ton of GIPE from the previous scene. She looks up 
at him ¢reaziuy, slices her arms around hin. 


GIRL 
One more time again, amore? la 
non e possibile..... 


The doorbell rings again. BOND realizes, detaches 
himself from GIPL, gets up, storms off down steps 
from raised bedroom area as GIRL reaches for her dress. 


BOND 
Whoever's out there's going straight 
from here to the dentist, I promise 
you that... 
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EXT. BOND'S FRONT DCOR CLOSE ŒN M 


M stands impassively in front of BOMD's door. BOND 
cf it. Eis face Grops. He manages a bleary half- 
P 


n 
Good moming, Double-O~Seven. 


BOND 
Ins omni a, sir? 


21 
Instructions. 


He sweeps past BOND into the house. 
INT, BOND'S FOYER AND LIVING ROOM 


M sheds his coat, strides purposefully through SaND‘s 
Semi-darkened living room toward the stairs to ùne 
raised bedroom area. BOND cuickly hangs it up in 
sliding panel wardrobe, follows. 


li 
You haven't much time. I'11 explain 
as you pack. 


They have arrived at the base of the steps. H 
continues on up, followed by the nervous BOND. 


CLOSE ON BEDROOM AREA 


They reach the top of the steps - the room is empty. 
BOND, somewhat confused, heads for the closet, 
nonchalantly brushing the hanging drares with his 
hand as he walks by them -= nothing. 


M 
Three of our agents have been killed 
in the last twenty-four hours. 
Daves in ew York, Hamilton in New 
Orleans, and Baines in the Caribbean. 


BOND 
(opening closet) 
I liked Eamilton. 
(turns) 
We shared the same bootmaker, you 
know. ` 


BOND pulls out dressing gown, seemingly absentmindedly 
sweeps the hangers down to one end of the closet. 
She's not in there. 


20 INT. KITCEEN 


BOND flips on the kitchen lights, standing at the 
eo to the room with H. Still no sign of the 
RL. 


BOND , 
I take it the killings are connectec. 


BOND goes to closet, opens it, takes out a can of 
coffee beans. He crosses to gleaming espresso maker, 
puts beans into the top of the machine, fiips it on. 
The beans are ground with a loud, gurgling noise. 
M, irritate, has to raise his voice. 


Joi 

(over this) 
It veul seem so. Baines was working 
on a small Caribbean island called 
San Nonique, specifically watching 
its Prime Minister, one Dr. Kananga. 
He ‘sent messages to Dawes and Zanilton, 
asking them to check into certain. 
American contacts of Kananga's. The 
messages were lost or stolen, the 
three men killed. That's ail we've 
got. 


The machine hisses loudly. The finished coffee comes 
down into the waiting cup. 


BOND 
Coffee, sir? 


2 
Is that all it dces? 


21 ANGLE ON FRONT DOOR 
MONEYPENNY arrives with a dispatch case. She 
hesitates in front of she open ccor, starts to knock, 
looks, sudenly stops. 

22 ANGLE ON LIVING ROOM = MONEYPENNY'S POV 
The semi-naked GIRL slinks quickly avay from the 
kitchen area holding her dress, slides back the 
panelleé wardrobe closet in the living room, gets in, 
slides door closed. i 

23 BACK TO HMONEYPETY 


Stunned - she starts to speak., stops as she hears BOND 
and li. 


INT. LIVING ROOM AFEA 


M and BOND enter the darkened roon. 


(v.0.) 
By the way - wat seems congratulations 
are in order. The Italians were most 


impressed vith your handling of the 
Rome affair. 


BOND switches the lights on, looks arowmd. The roon 
is empty. M carries coffee crp, crosses to couch, sits. 


BOND 
Thank you, siz. The local authorities 
were more than heipful. 


-H 
(stirring his coffee) 
One small ccmplaint. They seem to 
be missing one of their agents. A 
ISS... Caruso, You wouldn't happen 
to KROV. ee 


There is a knock on the front coor. 


MONEYPE:INY'S VOICE 
May I? 


BOND 
Come in, Moneyrenny. It's only the 
hour that's indencent. 


MONE YPSNMY 
I have yous ticket for Mew York, 
Some background material on San 
Mormigque .. 
(hands BOND a small box) 
And O's repaired your wristwatch. 


BOND 
Thank you, Honeypemny. 


BOND takes box, opens it, removes a heavy Rolex watch, 
slips it on. An ivritated M rises, still holding his 
coffee cup. 


ll " 
I'm sure the overburdened Dritish 
taxpayer would be fascinated to 
discover how the Special Ordnance 
Section disburses its funds. In 
future, Cormander, allow me to 
Suggest a perfectly adequate watch- 
Maker just down the street.ee. 
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INSERT SHOT - BOND'S WRIST AND WATCH 
BOND's hand pulis cut the winding button on the watch. 
BACK TO SCRE 


The spoon in M's coffee cup suddenly flies up and out, 
several feet throuch the air, attaches itse to 
BOND's watchband with a "clink." 


Ni 
Good God. 


BOND 
Pulling cut this button, sir, turns 
the watch into a hyper~-intensiried 
magnetic field. Powerful enough 
to even deflect the path of a bullet 
at long range, or so Q claims. 


i 
I'm sorely tempted to test that 
theory right now. If you don't mind, 
Cormander ... 
(holds out cup) 
Ily spoon. 


BOND smiles, pushes butten back in. The spoon detaches 
itself, drops back into fi's cup. 


u 
Dr. Kananga is at present in New 
York. The C.I.A. have been informed 
and are helping out with the 
surveillance. Your flicht arrives 
at 11:00 A.M. Now where did I leave 
my coat .e. ah eee 


M heads for the closet. MONEYPENNY fairly leaps in 
front, intercepting hin. 


MOMEVPOUMNY 
Pleasa, sir. Allow me s.e.’ 


She opens the closet door a crack, retrieves the coat, 
looks back meaningfully at BOND., 


BOLD 
(realizing) 
Thank you, Moneypenny. 


NONEYPELMITY 
(turns, smiles) 
Well. Goodbye, James ..- 


(MORE) 
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FONEYPENNY (Cont) 
(kisses kin on cheek) 
Or should I say ... ciaio, tesoro .e. 
She turns smugly, leaves with ii. The front door 
closes. BOND glances at shut wardrobe, pulls out the 
button on his watch. Helding it near the metal knob, 
he pulls his am along, slides the door open. The 
GIRL is hunched over inside, having partially wriggled 
into her dress, now halfway zipped up the back. She 
spots BOND, sighs. 
GIRL 
Finalmente ... 
She grins, comes out into his waiting arms. They kiss. 
CLOSE ON GIRL'S BACK AND ZIPPER 
BOUD's hand pesses close to the zipper top without 
touching it. The top suddenly snaps straight out. 
Holaing his hana some distance from her pack, he 
lowers it, unzipping her dress. 
CLOSE ON TEE THO OF TEEN 
The GIRL moans as the zipper is heard sliding down. 


_ GIRL 
Sucn a delicate touch ... 


BOND 
Sheer magnetisn. 


He kisses her again. The dress drops to the floor. 
EXT. HEATaE ROW AIRPORT LONDON DAY 
A jet liner taking off, climbing into the sky. 
INT. CLOSE ON BANDS AND DECK OF TAROT CARDS 
A beautiful pair of creem-colovred hands tum over 
one card in a cace~-cown deck of Tarot: TZE KNIGHT OF 
WANDS = an armed ficure on a leaning charcer. 
FEMALE VOICE 
Aman comes. Ee travels quickly. 
Ee has purpcse. 
EXT, SKY AND PLATS 


The plane flying high in the air over the ocean. 
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BACK TO HANDS AND CARDS 


Another card: TED SIX OF SORDS =- A man ferrying a 
boat across the water with swords and passengers. 


FEMALE VOICE 
Ee comes over water. He travels 
with others. 


The hands turn over another card: THE KNIGHT OF SWORDS 


- a heavily armed fighter, sword raised, horse at 
full gallop. 


FEMALE VOICE 
He is prepared. Ee will oppose. 


EXT. KENLEDY ATROORT DAY 
BOND's plane landing on the runway at Kennedy airport. 
BAND TO HANDS 


They turn over another card: THE SIX Of WANDS = 
A Warrior with others, arriving with a laurel wreath. 


FEMALE VOICE 
He has arrived. He expects victory. 
He brings with him... 


The hands turn another card: TEE TOvER =- a bumina 
tower with screaming reople falling off. 


FEILE VOICES 
Violence and destruction. 


EXT. KENNEDY AIRPCRI TERMINAL DAY 

BOND exits terminal, carrying an attache case. He 
walks slowly dam a row of taxis, looks around, 
waiting for a contact. He passes by a black sedan, 
stops, glances at the baggage check on his attache 
case, 

CLOS= ON BAGGAGE CHECK 


The check reads: BOAC - 113367. CAHERA SHIFTS FOCUS, 
ZOOMS I? on license plate of black sedan: III367. 


WIDOR ANGLE 


BOND approaches the sedan. The door locks snap up. 
He gets in. 
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10 
INT. SEDAN CLOSE ON TRONT AND DRIVER 


The DRIVER starts off, tums pleasantly from front, 
extends his hand. 


DRIVER 
My name's Charlie, Mr. Bond. I eee 


Bis hand is met by the barrel of BOND's Walther PPK. 
CHAFLIE's face blanches - he suddenly snaps to: 


CHARLIE 
Oh! 
(mechanically) 
You want to go to Shea Stacitcm? The 
Yankees are playing a doubleheader. 


OND 
(smiles, lowers gun) 
The Mets play at Shea. The Baseball 
season doesn't begin until April. 


CHARLIE 
Iy mistake. 
(sighing) 
Sorry = I forgot. “le don't do too 
mich of that over here anymore, Oh = 
ifister Leiter wants to talk to you. 


BOND turns, picks up a phone against the rear sedan 
wall. 


EXT. MANHATTAN STREET CLOSE Oi] EBLE 


The ational Seal cf San tonicue, hanging over a 

ing coor. CAERA ZOOMS BACK AND UP, pulling 
back cw a distance of sever2l blocks and hundreds of 
feet up into the air. 


Ext. MANHATTAN CFFICS BUILDING DAY 


A tall office building. CAERA PUSEES IN on a high 
building. 


INT. HANEATTAN OFFICES DIS 


FELIX LEITER and several other C.I.A. AGENTS populate 
a plush office suite. A video tape carera with 
telephoto lens is pointed ouc the window at a dam- 
wa angle. The suite abounds with electronic 
equipment, phones, and a large television set 
against one wall. LEITER taiks to BOND on the phone. 
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LEITER 
(into phone) 
Kananca's just left the U.N., Jaces. 
He's probably headed back here. 
Don't worry. We've got the place 
eveballed, wired for sound = the 
WOLKS. 


EAT. TPIBOROUGE BRIDGE AND SEDAN DAY HELICOPTER SHOT 
BOND's sedan heads onto the Triborough Bridge. 
EAT. FRANKLIN DELANO ROOSEVELT DRIVE 


The sedan pulls off the end of the Triboroush Bridge, 
heads down the F.5.R. Brive. CAIZSPA PANS with sedan, 


HOLDS on the 125th Street Entrance. An ornate, pink 
Cadillac pulls out onto the Drive, follows. 
EXT. F.D.R. DRIVE RELICOPTER SHOT 


Seen from the air: BOND's sedan. Farther back, picking 
up speed, the pink Cadillac. . 


GIT. PINK CADILLAC 


BLACK DRIVER (‘THISPER) has puiled up parallel to 
C3ARLIE. CEANLIE glances over at him. WHISPER keeps 
his eyes directly on the road, now looks down to his 
dashboard. 


CLOSE ON DASHBOARD 


The Speeconmeter slides back, revealing a camera 
viewfinder with two crosshairs meeting at the centre. 
CEARLIE's head is visible in it. The crosshairs draw 
closer, finally have an exact bead on it. A hand 
presses the turn indicator in towarcs the wheel. 


CLOSE ON RIGHT SIDE OF PINK CADILLAC 

The right reaz-view mirror on the side of the car 

makes a violent half-revolution, locks. Simuitaneously, 
a hole opens in its side. Something is fired. 

CLOSE ON CSARLIL 

A tiny, thick metal dart slams into his temple, causing 
his entire body to jerk - a thin trickle of blood oozes 
down the side of his head. 

ANGLE ON BOND 


The jerk has caused the ear to sway. BOYD, on the 
phone to LEITER, covers the receiver, tal:s to CHARLIE. 
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BOND 
Easy, Charlie. Let's get there in 
one piece. 
(no answer) 
Charlie? 


CALERA PANS TO FRONT = CHARLIZ suddenly slumps down 
over the wheel. WHIP PAN SACK TO BOND; he slams phone 
dom as Sedan lurches hard, glances out at pink 
Cadillac picking up speed, leaving the careening 
vehicle in its wake. BOND tries to dive up and over 
the front seat. 


EXT. F.D.R. DRIVE AND SEDAN 


The Sedan lurches crazily - heads for a retaining wall, 
grazes it. Sparks fly as it bounces back into the 
stream of traffic, other cars slamming on their brakes 
to avoid it. The driverless Sedan now heads for the 


low steel fence separating the Drive from the exit 
ranya, 
Pe iia a 


BACK TO BORD 


Ee has pushed CHARLIS's body aside, hangs over the 
front seat, looks out windshield - the Sedan is 
screaming straight for the fence. With a last-gasp 
effort he spins the wheel. 


EXT. F.D.R. DRIVE AND SEDAN 


The Sedan bursts through the fence, smashing partially 
into a lamppost, stops. 


EXT. STREET DAY 


A black limousine pulls up to the front of the San 
HNoniquan Consulate. Gettine out: DR. XANANGA, a tall, 
dignified black man, who holés the door open for 
SOLITAIPE, a beautiful, exotic-lcoking girl, elegantly 
but primly dressed. Followeé by AIDES, they proceed 
up the steps to the Consulate. The limousine continues 
down into an underground garace next door. 


INT. LEITER'S OFFICE - CLOSE ON CAERA 


CAMERA CLOSE ON videotape camera pointed out the 
window, CALERA PANS to LEITER and AGEiWS as they 
watch the television set. KAHANGA, SOLITAIRE, and 
the OTHERS are seen on the screen as they disappear 
into the Consulate. LEITEN tums to one AGINT, nods. 
The AGENT pushes a button by a large tape recorder. 
To huge spools of tape begin to spin. LEITER'S 
phone rings. Ee answers. 
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LETTER 
(into phone) 
James? There the hell ..,. 


EXT. F.D.R. DRIVE AND SEDAN {IDE SHOT 


The smashed sedan against the lamppost. Two Police 
Cars flank it, red lights spinning. One OFFICER 
directs traffic around it. BOLD is by the sedan, 
talking into a phone which extends out of it. 


BACK TO LEITER 


LZITSR 
(defected =- into phone) 
Right. that was that? 
(pause = to AGENT) 
Get me a make on a Caddy. lNelson, 
David, Ceorge, 347. I need it 
five minutes ago. 


Voices are heard from the tape recorder. LEITER turns. 


TIPE RECORDER VOICES 
It would seem, Dr. Kananga, that 
the sucar conference has not lived 
up to your prior expectations. 


INT. SAN MONTQUADD CONSULATE MAIN OFFICE DAY 


RANALIGA stands by a desk, flanked by SIYERAL AIDES. 
One AIDE (TEE-HEE) stands with hands clasped behind 
him, his faca seemingly frozen in an eerie grin. 

A tare recerder of his own sits immediately beneath 
in, ee ee : 


e 


KANZNGA 
We can only hore this is merely a 
temporary set-back, But I do have 
some observations on the matter... 


KANANGZ reaches dovun, flips on his tape recorder. 
His voice continues from the recorder, barely missing 
Deaan measan imtmnann thane eee areata ieee tied 

a peat. 


KAMALIGA'S VOICE 
(over recorder) 

Unfortunately, centlemen, too many 

of our island neighbours have once 
again let themselves be bullied by 
U.S. industry. The record is clear. 
In 1968, our sugar exports dropped 
ten per cent. In 1969, almost twelve. 
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INT. San MONIQUAN EISASSY BEDROOM 


SOLITAIRE kas removed her dress, stands in bra and 
panties, pulls her hair bacx tightly, reaches for 
wig on a dressing table in front of her. Seen in 
mirror: a shaggy, Gashiki-tyre poncho hanging on the 
wall behind her. Kananga's voice continues from the 
other room: 


RANANGA'S VOICE 
But once we began to refine our wn 
sugar =- cube it and box it on the 
island with our om labour force - 
the entire economic outlook began 
to rise as well. 


BACK TO OFFICE AND LEITER 
LEITER listens, net quite believing what he's hearing. 


KANANGA'S VOICE 
(from Leiter's machine) 
I am happy to announce that our fiscal 
outlook is even rosier with the recent 
groundbreaking of yet another refinery ... 


AGENT from behind hands LEITER a note. He turns down 
the tape recorder volume, picks up phone. 


LEITER 

{into phone) 
James. It's registered to a shop 
at 147 East 73rd. That's only a 
block away fran here. Right. Take 
your time. Listening in on 
Kananga‘s like hearing your Aunt 
Maude discuss her appendectony. 


IRT. SAN HONIQUAN EXBASSY BEDRCOL: 


SOLITAIRE, now changed into hip outfit, stands with 
KANANGA'S AIDES, still dressed in their diplomatic 
garb. One AIDE opens a large warcrobke closet, 

removes the hanging clothes, revealing a shinv set 

of double coors with small panel and Putten which he 
presses. The whane of en elevator is heard, coming up. 


KANRIIGA'S VOICE (0.3.) 
Bringing a parity situation not cnly 
to San Ylonique, but to the entire 
area as well. Ia this regard, I 
have taken the liberty of proposing 
price supports ... 
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EXT. SEVENTY-FOURTH STREST DAY 


BOND ests out of cab, lcoks across the street, CAMERA 
PANNING WITH EI!i; No. 147 - TEE OF CULT VOODOO SHOP. 


INT. OH CULT VOODOO SHOP DAY 


BOND enters. There are Occult articles of faith 
jammed ali over in the tiny shop; Incense burners, 
books, dolls, amulets, potions, etc. BOND wanders 
through, looks around, picks up as ken head. A 
pretty BLACK SALESGIRL appears. 


SALESGIRL 
(pleasantly) 
Something in heads? 


BOND 
Just browsing, thank you. 


SALESGIRL nods, moves off. BOND suddenly hears a noise, 
ducks behind some merchandise, iooks. 


ANGLE ON SISE DOOR BOND'S POV 


WHISPER (who drove the pink Cadillac) enters the shop. 
He glances around, dces not spot BOND, moves quickly 
out a side door. 


BACK TO BOND 


He hesitates, starts for the side door, suddenly finds 
himself facing the SALESGIRL. BOND quickly picks up 


a huge six-foot rubber snake, dangles it in front of 
her. 


BOND 
Could you gift wrap this, please? 
Lengthwise, if you don't mind. 
Thank you very much. 


SALESGIML gives him a tolerant look, takes snake, 
moves off to rear of shop. BOND heads for side door, 
opens it, goes throuch. 

INT. UNDERGROUND GARAGE 


BOND looks down into an underground garage from the 
small landing by the door. CA'TRA PANS DOWN: the 


ink Cadillac, parked against a wall. There is a 
Shall steel coor behind it. CAMERA PANS BAC™ TO BOND. 
Be starts down to have a better lock. 
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CLOSER O CADILLAC 


BOND creeps alongside the Cadillac, starts to peer 
inside. Suddenly ~ the souné of electronic coors 
paning, He ducks, lying flat under rear fender, 
cooks. 


ANGLE ON ELEVATOR DCORS BOND'S POV 


Four pairs of legs and feet, one unnistakaably female, 
exit from the elevator silently. Among the dangling 
pairs of hands: A set of metal pincers hang from one 
sleeve where a hand snould be. One pair of feet 
stops. A click, then a him is heard. The Cadillac 


begins to revolve on a aiant turntable. 
BACK TO BOND 


Edging around tie side of the Cadillac to shield 
himself as the revolution takes place. Suddenly = 
the wail rises behind him. On the other side: 
KARRNGATs blac: limousine, parked next to yet another 
Cadillac, this one dark purple. The garages of the 
Voocoo shop and Consulate are connected. A complete 
revolution has taken place. The turntable stops. 
The purple Cadillac is now pointed out towards the 
Seventy~Fourth Street exit. The engine starts - the 
car rolls up the ramp as a panel slides back, exposing 
the street and sunlight. 


EAT. SEVENTY-FOONCH STISI DAY 

The purple Cadillac pulls up the ramp, roars off. 
CANDRA PANS BACI to garage entrance: BOND stands _ 
watching, Ee hails Yellow Cab, gets in, follows. 
INT. OH CULT VOODOO SHOP 


The BLACK SALZSCIRL looks out window, talks into 
phone. 


SALESGIRG 
He's tailing. 


EXT. SEVSUTY-FOURTH STREET ANGLE ON BLACK CAR 
A black car, parked dawn the street, now pulls out. 


As it passes CALDRA, BLACK DRIVER raises a walkie~ 
talkie to his mouth. 


BLACK DRIVER 
(into walkie-talkie) 
I got him in my sights. 
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17 
EXT. NEW YORK STREETS 


The three cars speed uptovn: The purple Cadillac, 
BOND's cab, and BLACK HAN's car. 


INT. BOND'S CAB 
BOND'S DRIVER is also a BLACK MAN. Ee turns. 


DRIVER 

You know where you're goin', Jim? 
BOND 

Uptown, I believe. 
DRIVER 

Uptown? You headin’ into Harlem, 


man. 


BOND 
Just keep on that Cadillac and 
there'll be an extra twenty in it 
for you. 


DRIVER 
Hell, sg for twenty bucks I'll 
take you to a Klu Klux Rian cookout. 


EZT, ONE-TWENTY-FIFPTH STREET INTERSECTION DAY 
KANANGA's limousine roars through the intersection. 


CAMERA PANS to shoeshine stand where a BLACK MAN in 
flashy suit and dark glasses is having his shoes 


shined. Eis head swivels as he watches the limousine 


speed by. 
CLOSE ON DARK GLASSES 


BOND's taxi following is seen reflected in the dark 
glasses of the BLACK NAN. MA looks down at 


SHOESETHER who spits on his shoes, cracks his buffing © 


cloth professionally. HAN nods. SHOESHINER slides 
open polish box, looks in. 


CLOSE ON SHOESHINER AMD POLISH BOX 
SEOESHINER 
(into polish box) 
One twenty-fifth. You got a honky 
on your back. 
INT. BLACK CAR 


The BLACK DRIVER (STRUTTER) picks up walkie-talkie. 
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STRUTTER 
(into walkie-talkie) 
Be's passing One-Twenty-Eicghth. You 
can't miss him. It's like following 
a cue ball. 


EXT. HARLEEN STREET 


BOND's cab pulls up opposite a restaurant, BOND looks 
out window, across the street, 


ANGLE ON FILLET OF SOUL BOND'S POV 


The Fillet of Soul. The purple Cadillac is parked in 
front. tiext to it = a line of other Caċillacs, each 
more outlandishly coloured and cecorated than the other. 


BACK TO BOND 


BOND exits cab, stands by window, reaches into his 
wallet. 


DRIVER 
Sure hope you make friends easy, 
Dude. 


BOWD hands him several bills, DRIVER looks down, 
grins. 


DRIVER 
Right on, brother ... 


CALERA HOLDS Ci DRIVER, as BOND crosses street. His 
expression changes., He reaches into glove comaprtment, 
pulls out phone. 


DRIVER 
(into phone) 
Ee headin' on in... 


EXT. OPPOSITE CORIJER 

STRUTTER'’s Black Sedan pulls up. 

INT. FILLET OF SOUL DAY 

BOND enters, looks around. KANAÀVGA and AIDES are 
nowhere to be sean. Several BLACKS eat their lunch, 
They look up at BOND curiously, then go back about 


their business. BOND moves over to a table, sits. 
A WAITER appears. 
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BOND 
(to Waiter) 
Good afternoon. A Jack Daniels, 
please. Black label. Neat. 
(Waiter - blank stare) 
No ice. 


WAITER 
That's extra, 
(points) 
First booth'll do. 


BOND rises, turns, looks at the EATERS = they seem to 
watch him out of the corner of their eve. He walks 
Slowly over to the first in a bank of booths against 
the wall, sits, checks the ection. 


CLOSER Ol! BOOTH 


BOND continues to case the joint as WAITER arrives 
with his drink. 


BOND 
(to Waiter) 
I'd like some information on 
the side as well, please ... 
(pulls out tventy- 
dollar bill) 
Three men and a girl came in here ... 


Suddenly, the beoth spins into the wall, BOND 
completely cisaprearing from view. It makes a complete 
revolution, retums into place - without EOND. Only 
the glass remains, and the twenty-dollar bill, which 
the WAITER picks up blankly, walks off with. 


ANGLE ON [OCR 


STRUTTER enters, looks around. No sign of BOND. He 
Spots the both with the drink - stops, looks. 


CLOSE CN BOOTH AND DIINK 


The drink on the table - the ice spins around in the 
glass. 


DIT. FILLET OF SOUL BACK RCON ~- DAY 


BOND finds himself betveen TWO ARIED BLACK GUARDS in 
an elegant waiting room. He looks across: SOLITAIRE 
deals cards at a desk. She does not look at BOND - 
rather deals the cards, one by one. 
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BOND 
(help fully) 
Black queen on the red king? Hiss ... 


SOLITAIRE 
Solitaire. 


BOND 
My name is Bond. James Bond. 


i SOLITAIRE 
I know who you are. ‘what you are. 
Why you've come. You have made a 
mistake. You will not succeed. 


BOND 
Rather a sweeping statement, 
considering we've never met. 


SOLITAIPE 
The cards have followed you for me. 


A door behind her opens = TES-HEE appears, still wearing 
his ever-present grin. For a fleeting second, we get 

a glimpse of a smoke-filled room with large conference 
table, surrounded by SLAC in bizarre costumes. The 
oor closes immediately. TES-HESE glances at BOND, then 
SOLITAIRE. 


TED -EEE 
(to SOLITAIRE) 
Is he armed? 


SOLITAIRE hesitates, looks down at desk, nods. TEE-HEE 
crosses, reaches into BOND's coat. At the end of his 
arm, in place of a hand, a pair of metal pincers. BOND 
blinks at them incredulously as they remove qun. 


(managing a sme) 

One can't be too careful in New 

York City these days ... 
CLOSE Gil GON AND PINCERS 
Holding the gun with ore hand, TEE-HEE crushes the 
barrel with his pincers, then snips off the triccer, 
hands gun back to BOND. 
BACK TO SCENE 


An amazed BOND looks up at the constantly grinning 
TEE-HEE. i 
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BOND 
(to TRE-IZE) 
funny hew the least little thing 
seems to set you off. 


TEE-EEE wheels silently, goes back inside back room. 
One cruff, powerful voice is heard inside, rising 
ove the otners. 


VOICE 
Now you get ripped off in Detroit, 
baby, you yell out - to me. We 
ain't takin' no gas from no jive 
pigs in Detroit, man ... 


The door has closed. BOND looks at SOLITAIRE, who 
still turns cards over silently, staring dewn at her 
desk., The GUARDS tense as BOND rises, half-amused, 
cresses to her, lcoks dcwn. 


CLOSE ON TAROT CARDS AND HIGH PRIESTESS = BOND'S POV 


Several Tarot Cards are spread out. CAMERA PUSEES IN 
ON ONE: The Hich Priestess - a mysterious, dark woran 
on a throne, surrounced by religious and occult syrbols. 


BACK TO BOND 


BOND 
Fascinating. That's you, quite 
obviously. Amazing resemblance. 
Tell me, am I in there as well? 


SOLITET FE 
Pick a card. Turn it over. 


CLOSE ON TABLE 


BOND's hand turns over a card. It is TRE FOOL =- a 
silly-looking jester with a dog, smiling stupidly. 


SOLITAIR: (V.0.) 
You have found yourself. 


BACK TO SCENE 


The door to the back room bursts _onen = A BLACK MAN 
(MR. BIG) appears, He is a truly frightening specimen 
- bearded, with wild Afro hair, dark glasses, enormous 
features, an ugly scar running down one cheek. 


MR. BIG 
(to SOLITATRE) 
This the stupid rother that tailed 
your coon-buggy uptown? 
(ORE) 
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MR. BIG (Cont) 
(she nods, terrified) 
Well, who the hell let him get 
this far? 


BOND 
There seems to be some mistake 
here. My name is ... 


MR. BIG 
Names are for tombstones, baby, 
and I ain't about to give you one 
of those. 
(to Guards) 
Take this honky pain in the ass 
out and waste him. Nov, 


MR. BIG wheels, goes back inside, slams door. GUARDS 
approach BOND, guns drawn. 


SOLITAIPE 
The reading is over. 


BOND 
Nothing about my future? 


SOLITAIRE fans the cards out on the desk impassively. 
BOND reaches down toward the deck. 


CLOSE ON DESK 


The two cards - the SIGH PRIESTESS and THE FOOL. 
BOND's hand turns over a face-down card, covers them 
with it: THE LOVERS =- two nude lovers, their bodies 


wrapped in each other. 
CLOSE ON SOLITAIRE 


SOLITAIRE looks up = stunned, unbelieving. 


a EE TTD 


BACK TO BOND 


BOND 
(pleased) 
Us? 


The GUARDS take him by either arm. 


BOND 
(to Sclitaire) 
Now promise vou'll stay right 
there. I won't be a moment. 
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CLOSE ON SOLITAIRE 


As poun is led out. ms locks back down at LOVERS card 
on desk, then over to e side door, She is extremely 
agitated. 


EXT. HARLEH ALLEY DAY 


BOND is escorted dcwn a narrow alley, the TO GUARDS 
following closely, guns drawn. CAMERA PUSHES IN as 
they pass a full trash can with a thick piece of pine 
resting on the top. BOND's hand tentatively reaches 
out for it. 


GUARD (V.0.) 
Let's keep those mitts up, baby ... 


ANGLE ON FIRE ESCAPE 


They pass under an overhanging fire escape, the rungs 
making up the final storey are hooked on some eight 
feet up. BOND raises his hands high - in a flash he 
unhooks the steel grating, sends it swinging down 
towards his own face. 


CLOSE ON BOND AND GUARDS 


The steel grating swings dom hard. BOND ducks = it 
Slams into GUARD ONE's face with a terrifying crunch = 
he reels backwards. BOND has swiveled, grabs gun from 
falling man; GUARD TWO raises his. BOND falls behind 
GUARD CNE as GUARD TWO fires, killing his partner. 
BOND fires, kills GUARD TYO, is about to turn: 


VOICE 
(from behind) 
Drop it. Now! 


BOND freezes, hesitates, lets gun drop. A wallet hits 
the ground, falls open at his feet. BOND picks it up, 
rea 


BOND 
Harry Strutter, C.I.A. 
ANGLE ON STRUTTER 


STRUTTER (the MAN we saw tailing BOND) puts away his 
gun. 


, STRUTTER 
It got obvious you weren't coming out 
the front. Not even with that clever 
disguise you're wearing. 
i (MORE) 
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STRUTTER (Cont) 
(BOND looks up) 
Whiteface in Karlem. Good thinking, 
Bond. Let's get the hell out of here. 


They turn quickly, walk down the alley towards the 
street. 


BOND 
I'm surprised they didn't spot you 
too, Harry. There's the most 
remarkable girl back there with a 
deck of cards. 


STRUTTER 

Yea. I sav those cards on the way up. 

(smiles) 
Spades, James, every one. You were 
nailed the minute you left Seventy- 
Fourth. There's only one man can 
pull that mech Black muscle together 
in this town - calls himself Mr. Big. 
You name the business, he has the 
Black concession. 


They have reached the cross-street, look out carefully. 
ANGLE ON STREET THEIR POV 
The street is deserted, except for a Yellow Cab. The 


DRIVER (another one) eats a sandwich in the front 
seat. There is a large OFF DUTY sign in his wind- 


shield. 


CLOSE ON CAB WINDOW AND DRIVER 


DRIVER munckes away on his sandwich, looks up at the 
sound of approaching footsteps, shakes his head. 


DRIVER 
Soon as you guys learn how to read, 
you'll find out I'm off duty. 


There is the sound of the rear door opening. DRIVER 
turns, angry. 


DRIVER 
Now look, melon-head. I said ... 


STRUTTER's hand comes INTO FRA, holding a gun pointed 
at the head of the DRIVER who sulps, suddenly smiles 
broadly. 
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DRIVER 
Exactly where is it you two 
gentlemen would like to go? 


INT. CAS MOVING SEOT 


ager STRUTTER drive dewmtown. BOND thinks, turns 
to hin. , 


BOND 
What would a foreign Prime Minister 
like Kananga want with an American 
gangster? 


STRUTTER 
Question is - what would Mr. Big 
want with a two-bit island diplomat? 


INT. LEITER'S OFFICE DAY 


The tape recorder with KANANGA's voice continues to 
play ad infinitum. LEITER and the OTHERS are almost 
asleep. : 


KANANGA'S VOICE 
(over recorder) 
In other words, gentlemen, if two 
other viable exports can be found ... 


The telephone rings. There is a pause. 


SOLITAIRE'S VOICE 
{over recorder) ` 
Escuse me, Dr. Kananga. It's your 
pilot. Your plane is ready. There's 
the Friday night traffic to content 
with and you did say six o'clock, 


KANANGA'S VOICE 
{over recorder) . 
Dear Solitaire, As punct as 
ever. Gentlemen ... é 


The door opens. BOND and STRUTTER enter. LEITER 
turns. 


LEITER 
You want my inforration? Don't buy 
Bolivian tin = put your money in 
San Moniquan sugar. 


AGENT 
Mr. Leiter eee 
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AGENT at window turns on videotape camera. LEITER 
flips on remote control TV set. 


106 © ANGLE ON TELEVISION SCREEN LEITER'S POV 


The Corsulate door opens: KANANGA, SOLITAIKE, 
TEE-HEE, WHISPER and AIDES walk down the steps, 
immaculately dressed, SOLITAIRE once again looking 
prim and demure. The black limousine pulls out into 
the street from the underground garage. The group 
gets in. The limousine roars off. After a pause = 
another car pulls out from the kerb, follows. 


107 BACK TO LEITER 


LEITER 
(to Bond) 
We got him tailed. 


BOND 
That's the boy, Felix. Stay right 
on top of hin. 


LEITER 
Well. We held up cur end. You 
guys got anything to add? 


BOND and STRUTTER exchange a look. 


BOND 
Don't, Harry. It would break his 
heart. 


108 EXT. PLANE AND SXY DAY 
A jetliner streaking its way towards TRINIBAGO. 
109 INT. PLANE CLOSE ON SAN MONIQUE THROUGH WINDOW DUSK 


The small island of San Monicue, seen through the 
window as the plane banks, prepares to land. The sun 
is disappearing below the horison, framing the island 
in its rays. CAMERA PULLS BACK - BOND is looking. 


STEWARDESS 'S= VOICE 
(over intercom) 
Ladies and Gentlemen, Captain has 
put on the no smoking sign in 
preparation for our landing in 
San Monique. On behalf of the 
airline ... 
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INT. SAN NONIQUE AIRPORT CUSTONS AREA NIGET 


Pictures of KANANGA and propaganda messages for San 
Honique cover the walls of the Custors area. BOND 
stands in line at the passport check-in counter. Those 
in front of him are quickly stamped and passed through 


with a cursory glance. It is now BOND's turn. 


CLOSER ON IMMIGRATION DESK 


BOND flips open his passport, smiles at OFFICIAL who 
prepares to stamp it, suddenly stops. 


OFFICIAL 
Are you here on business, Mr. Bond? 


BOND 
Just doing a little fishing. 


OFFICIAL glances dom at page with BOND's picture, 
moves the passport closer, directly under an 
overhanging lickt. 


ANGLE ON PASSPORT = TOP VIEU THROUGH CAMERA 


BOND's picture seen upside-down throuch a: viewfinder. 
A shutter snaps. 


BACK TO BOND AND OFFICIAL 
OFFICIAL stamps BOND’s passport, hands it back, smiles. 


OFFICIAL 
Good luck, Mr. Bond. 


BOND nods nicely, moves off. 
CLOSE UNDER CUSTOMS DESK 


From a slit under the desk: BOND's photo and 
information pace emerca as a fully-developed picture. 
OFFICIAL's hand sets it to one side, face-down. 


CLOSE ON BARON SAIDI FOTEL CABARET NIGET 


Screams from a large group of people at the sight of 
e painted face of BARON SANEDI, wearing white silk 
tails suit and top hat. CAMERA PULLS BACK: we are 
at an outdoor cabaret area in a hotel. SAMEDI stands 
on a little island in the middle of a pool with a 
waterfall behind and orchestra nearby. The audience, 
seated around the pool edge, now laughs, applauds, 
as SNIEDI begins his dance. Torches light the sides 
of the area. CAMERA MOVES AWAY, drifting up and over 
to main hotel building, as hokey ANNOUNCER is heard. 


116 


2117 


28 


ANNOUNCER'S VOICE 
The legendary Baron Samedi, folks. 
That's Saturday, for those of you who 
Speak French. Vcodoo God of Cemeteries 
and Chief of the Legion of the Dead. 
The Man Who Cannot Die. But for our 
purposes, just a performer in a little 
musical extravaganza we've cooked up 
for you nice folks ... 


INT. LOBBY - CLOSE ON RECEPTION DESK ~- NIGHT 
RECEPTION MANAGER turns, smiles at the arriving BOND. 


BOND 
Good evening. My name is Bond. I 
reserved a suite overlooking ... 


MANAGER 
Ah, Mr. Bone. Of course. Mrs. Bond 
has been expecting you. Bungalow 
Twelve. 


BOND 
(dead pause) 
Mrs. Bond. 


MANAGER 

oS arrived earlier this afternoon, 
sir. 

(sly smile) 
Said she preferred something a littie 
more ... private. 

(takes key out) 
Bungalow Twelve. 


BOND pauses, nods, signs register, smiles at MANAGER. 


BOND 
An incurable romantic, Mrs. Bond. 
The slightest separation and she 
acts as though we'd ncver even net. 


BOND turns. PORTER leads him off through lobby toward 
outside area, CAMERA FOLLOWING. They pass News-stand- 
Kiosk area with Scuvenir Shop. In shop window: A deck 
of Tarot Cards, The top card, staring out through the 
Wanoow: Tne Fich Priestess. BOND notices, smiles, 
follows PORTER out. . 


BACK TO STAGE AREA OF CABARET 


The show continues. A beautiful BLACK GIRL is now tied 
between the crosses of two papier-mache graves, grimaces 
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theatrically at the threatening BARON SAMEDI who 
wields a rubber machete. 


ANNOUNCER'S VOICE 
Now here's a little mess we hope 
none of you ever get into. Folks - 
Baron Saredi's fanous Dance of Death ... 


SAMEDI begins his dance as CAMERA MOVES UP AND OVER, 
ae focusses on a bank of hotel pugale on a nearby 
rise., 


CLOSER ON BUNGALOWS NIGHT 


PORTER and BOND walk past several bungalows, closing 
in an the one at the end: Bungalow Twelve. 


INT. BUNGALGI NIGET 


A comfortably furnished bungalow with king-sized bed 
and sitting area, two decors leading off in different 
Girections. BOND tips PORTER, who leaves. BOND 
looks carefully around empty room, crosses, opens one 
door = another bedroom = empty. He crosses back, 
opens it. CA'ZRA PUSHES IN: “Weman's clothes =- 
everything from evening gown to nignties. Suddenly =- 


a beeping sound is heard. 
ANGLE ON SED 


The sound comes from a small suitcase of BOND's, lying 
on the bed. He quickly snaps it open, removes toilet 
kit, reaches in, takes out hairbrush. 


CLOSER ON EAIRS RUSE 


BOND holds the brush in his hand, swivels the top, 
which breaks open. There is a tiny sendin 

inside, as well as a short aerial, which he saat 
out. He points the brush off towards the ocean side, 
sends a short message back, replaces the hairbrush 
into the toilet kit. BOND looks around again, then 
heads off for the bathrocn. 


INT. BATHROOM 

A tong pipe runs up the wall at one end of the 
bathtub, leading to an overhanging shower head. 
BOND reaches dewn, turns on water. 

CLOSE ON SHOWER EZAD 


The overhanging shower head opens into a half-iris. 
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BOND TO BOND 
He checks the temperature of the running water, leaves, 
INT. BUNGALOW MAIN ROOK 
BOND enters, takes off his jacket, slings his Walther 


PPK in its holster across a chair. He starts to 
unbutton his shirt, picks up telephone. . 


This is Mr. Bond, Bungalow Tvelve. 
A bottle of Dom Perignon, please. 
Chilled. ‘61 if you have it. Oh, 
and would you page iirs. Bond? 
Thank you very much. 


INT. BATHROOM CLOSE ON BATHTUB TIPS 
BOND's hands turn off the taps on the bathtub. 
CLOSE ON SEOQUE ER HEAD 


It opens into a full iris. Sorething indistinguishable 
can be seen roving inside. 


BACK TO BOND 


Now sitting in the tub. Ze sets up a shaving kit 
(mirror, razor, crenn; etc.) on tub crossbar in front 
of hin, 


BACK TO SHOWER BEAD 


A thin toncue flicks out from inside the shower head, 
Then - the head of a snake appears. Black, about two 
feet long, it emerces from the shower head, starts to 
slither down the pipe running down the wall behind 
BOND's head. 


BACK TO BOND OVER SHOULDER INTO SHAVING MIRROR 

BOND has put some shaving cream on his face, readies 
the razor, looks into the mirror. Part of the shower 
pipe is visible in the mirror, directly behind his 
head. 

BACK TO SHOWER PIPE AND SNARE 


The snake continues down, getting closer Sng closer 
to BOND, 
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BACK TO BOND OVER SHOULDER 


Be has started to shave, looks into mirror. Suddenly 
- a sound from the next room. BOND freezes for a 
second then rises, gets out of tub, grabs towel as 
CAMERA HOLDS ON MIRROR = the snake has just come into 
view as he exited tub. 


ANOTHER ANGLE 
BOND now stands by door to main room, looks through. 
ANGLE ON MAIN POOH BOND'S POV 
A BLACK WAITER (WHISPER) stands with a bottle ona 
tray, looking around, quickly turns as BOND swings 
bathroom door open. 
WHISPER 
(lor hiss) 
Your champagne, sir. 


BOND 
Pardon? 


WHISPER tries to speak louder, but evidently cannoc. 


WHISPER 
Your champagne. 


BOND neds, reaches into his pants hanging on the chair, 
puts a tip on the tray, turns, goes back into bathroom. 


INT. BATE ROO! 


BOND enters. CAERA PANS to shower pipe = the snake 
has disavteared. There is a sound of the bungalow 
front door ciosing as the WAITER leaves, 


ANGLE ON TUB ~- CAMERA LEVEL WITH IT 


Without locking, BOND reaches into bath water, pulls 
plug. $ 


WIDER ANGLE 


The water is clear. BOND removes his shaving gear 
from tub crossbar, transfers it to the sink. He pulis 
a magnifving mirror out from the wall near the 
Medicine cabinet, extending the criss-cross grill work 
which attaches it to wall, begins to shave again. 
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ANGLE ON TOP OF MEDICINE CABINET 


The snake rapidly transfers itself from a horizontal 
pipe running across the wall to the top of the l 
medicine cabinet, slithers quickly along towards the 
back of BOND's neck. 


ANGLE ON BOND INTO MAGNIFYING MIRROR 


As BOND shaves: the snake suddenly appears in the 
mirror directly behind BOND's head =- strikes. 


WIDER ANGLE 


BOND jerks his head to one side - the snake flies by 
into the criss-cross grill extension of the magnifying 
mirror which BOND slams back into the wall, 
cecanitatine it. He stands, looking down at the 


writaing encs of the snake, his pulse racing. 


Suddenly - a scratching sound from the main room. 
INT. MAIN ROOM 


BOND enters cautiously. ‘The lichts have been turned 
out. CIRA PANS TO DOOR = shacovs are seen flickering 
throuch the partially closed venetian blinds. A key 

is being inserted in the lock. CAMERA PANS BACK TO 
BOND. Ue reaches down for his Walther. His 


expression chanses. 

CLOSE ON ECLSTER 

BOND's hand vainly examining the empty holster. 
CLOSE ON DOOR 


-The door opens slowly. Framed by the moonlight - the 


outline of a han and a gun. As the figure proceeds 
in slowly, BOND'S hand flashes into frame, grabbing 
the gun hand violently. 


ANOTHER ANGLE 


In the darkness, seén only in dim outline: BOND drops 
to the floor, sends the figure flying up and over him 
across the room. A terrible "rip" is heard. Ina 
flash, BOND is on his feet, flips on lights. 


WIDE ANGLE 
BOND, dressed in his teowel, the gu now in his hand, 
faces a beautiful, dazed WHITE GIRL (ROSIE) Tying on 


the bed, semi-naked, her dress having been torn in 
half. 
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BOND 
Mrs. Bond, I presume. 


ROSIZ 
I'm ... Rosie Carver. I guess I 
have ... a little explaining to do. 


BOND ; 
Either you or your Unele Felix. 


She locks at him, amazed. BOND rolls the gun around 
in his hand. 


BOND 
Custom 38, Smith and Wesson, 
corrugated 5-1/4 inch stock, no 
Serial number. Standard CIA issue. 
The question is - why point it at me? 


ROSIE tries to sit up and still keep what little is 
left of her dress on. 


ROSIE 
The man who delivered your 
chamagne -= he's not a hotel waiter. 
Fe turned the lights out before he 
left. Iwas just ... being careful. 
AS for the part about Felix Leiter - 
you're richt. I've run errands for 
the CI down here for some time now. 
He cabled me you were coming =~ asked 
me to keep an eye on you. Help out 
if I could. : 


BOND 
Why don't you start by getting out 
of what's left of that dress? 
(she locks) 
There's another towel in the bathroom. 


ROSTE gets up, walks with some difficulty into the 


bathroom, trying to keep her dress on, as BOND watches 
carerully. 


ROSIE 
You're only my second mission, you 
(disappearing 0.3.) 
My first was Baines - the agent who 
was killed. 


BOND 
It's a relief to know I'm next in 
line for the same type of aid. 
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There is a sudden scream from the bathroom. BOND 


smiles. 


ROSIS appears, now dressed only in panties 


and bra, shaking. 


FOSIE 
There's a wee A eee 


BOND 
Oh, I forgot. Never bathe in there 
without a mongoose along. 


He sees she is really frightened, crosses to her. 


ROSIE 
I «ee Never should have gotten into 
any of this. I mean - as an agent, 
I'm a total bust. 


SOND 
(looking down). 
That's my first impression as well. 


BOND pulls her in closer, looks into her eyes. 


She locks 


BOND 
It's going to be a busy day for us 
tomorrow, Mrs. Bond. Kananga’'s 
protecting something down here. 
Something which Baines obviously 
discovered. You're going to show 
me where his body was found. That 
only leaves us tonight to ... 
catch up on old times ... 


back up at him softly, smiles. 
ROSIE 
Felix told re there'd be moments 


like this. 


BOND 
And what did good, ojd Felix suggest? 
ROSIE 
If all else failed - cyanide pills. 
I settled for two becroons. 
out from under his arms, smiles, sticks out 


ROSIE 
Goodnight, Mr. Bond. 


146 


147 


148 


149 


35 
BOND 
{shaking it) 
Mrs. Bond «ee 
ROSIE turns, disappears into the bedroom away from the 
frustrated BOND. Suddenly, a loud gasp, 0.3. BOND 
races for her door. 
INT. ROSIE'S BEDROOM 


ROSIE stands transfixed, her mouth trembling, gazing 


-at the bed. 


ANGLE ON BED ROSIE'S POV 


A tattered black too hat with two bloody chicken 
feathers sticking out of the top. 


BACK TO SCENE 


BOND looks carefully at ROSIE's face, then over at the 
hat. He crosses to the bed, almost amused, picks it 
up - ROSIE flinches. 


BOND 
It's just a hat, darling ... 
(examining it) 
Apparently worn by a small-headed 
man of limited means who lost a 
fight with a chicken. 


. ROSIE 
(Geadly serious) 
It's a... warming. Get ... it 
out of here ... 


BOND shrugs, smiles, sends the hat sailing off into 
the main room. ROSIE suddenly breaks, grabs him, 
holds on tightly. l 


ROSIE 
Please don't leave me alone tonight, 
James ... please ... promise me. 
BOND 
(sichs) 
Well. If you insist. I ... promise. 
INT. SOLITAIRE'S HOUSE NIGET 
A Torot Card on a desk in a darkened room. THE TVO 
OF CUPS: Two Lovers toesting each other. CAMERA TILTS 
UP to the face cf SOLITAIRE. concerned, she quickly 
turns over another card, places it directly on top: 
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THE DEVIL = two naked lovers chained together under a 
huce, crinning Cevia. CAMERA TILTS BACK TO SOLITALRE 
= she smices thinly. 


EXT. BUNGALOW PATIO DAY 


BOND sits on the patio of his bungalow, signing check 
for breakfast, handing it to WAITER, who leaves. The 
window to the bungalow is open behind him =- the sound 
of a running shover is heard. 


BOND 
(yelling through window) 
Rosie? Breakfast's here ... 


There is no reply. BOND takes his place at the table, 
lifts his folded napkin, shakes it, starts to place it 
on his lap as something falls out onto the floor. 
BOND reaches Can. 

INSERT SHOT FOLDED PAPER 

BOND's hands pick up a folded sheet of paper, open it. 
In the center of the blank, unfolded pase - A Tarot 
Card: TEE QUEER OF CUPS - A Beautiful oman on a 
Throne. “She card is clipped on upside-down. 

BaCK TO BOND 


BOND stares at the card, pours himself half a cup of 
coffee, cowns it in one gulp, rises. 


BOND 
(yelling through window) 
Rosie? I have to see about getting 
us a car. Aren't you ready vet? 
NT. BUNGALOW BATEROOM 
ROSIE's silhouette is visible showering behind a 
curtain, 
ROSIE 
(yelling back) 
What? 
BACK TO PATIO LOOKING TOWARDS ROTEL 
BOND is disappearing up the beach towards the hotel. 


INT. HOTEL LOEBY DAY. 


_ BOND signs a chit at the car rental booth in the 


hotel lobby, turns, checks his watch, looks around, 
Spots something. 
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ANGLE ON SOUVENIR KIOSK AND TAROT CARDS 


The window of the souvenir kiosk =- plastered with 
Tarot Cards. CAERA PULLS BACK. BOND disappears 
inside. CAMERA HOLDS OW CARDS. 


EXT. BEACH AND JETTY DAY 


A small jetty with fishing boats, excursion craft, 
PISHERMEN, nets, etc. BOND and ROSIE drive up in a 
candy-striped jeep, get out, SOND carrying picnic 
hamper. They start onto jetty. 


EXT. JETTY - TRAVELLEIG SEOT 


CAMERA TRUCKS with BOND and ROSIE, looking over boats. 
CAPTAINS and FISEEREN crowd arowd, all yelling: "Lady 
want to catch big fish?" "Pretty coral reefs - I take," 
"Only two pounds over here,“ etc. ROSIE seems to have 
made a deal with one CAPTAIN, nods, turns back to BOND, 
who has passed her. 30ND walks up to a powerfully 

built BLACKS MAN, sleeping against the side of nis boat, 


-a straw hat pulled dom over his face. BOND stops, 


jostles the man in the thigh with his foot. 


BOND 
(looking down) 
This one looks eager enough. 


BLACK MAN slowly lifts hat from his eyes, glares up. 
BOND steps over him, onto his boat, ROSIE following. 
BLACK WAN slowly rises, still glaring, comes. aboard. 


EXT. COVE AND BOAT 


The small fishing boat heads out of the cove towards 
the open sea. 


EXT. BOAT DECK 


BOND is at the stern, fitting a fishing rod together. 
He gestures to the BOATMAN behird the tiller, motioning 
to him to go faster. B30ATIHAN nods, surly. Rosie is 

a bit nervous. . 


ROS TE 
(to Boatman) 
Excuse me. Where can I change? 
(no ansver -= she 
gestures) 
Me wee clothes off eee where? 


BOATHAN points towards the hatch, irritated, ROSIE 
looks at him strangely, goes below. 
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INT. BOAT COMPARTMENT DAY 


ROSIE enters the small cabin. Standard props 
throughout: fishing gaffs, tins of food, etc. ROSIE 
removes her skirt and blouse, spots a hook on the wall, 


She hangs her blouse up = it slides off. She picks it 


up tries again, this time hooking it securely, pulling 
down hard. Suddenly - a wall panel flips open = she 
stops dead, looks: l 


CLOSE ON EXPOSED VALL PAFL 


Inside the exposed panel- is a highly sophisticated 
radio, short-wave set-up, tiny radar screen, etc. 
Under it, sticking out menacingly - the butt of a gun. 


EXT. DECK OF FISEING BOAT 


BOND is facing out to sea, sitting in the stern, has 
his fishing rod over the side. The BOATMAN stands 

behind, reaching an arm around either side of BOND's 
neck, ostensibly helping him with the reel. l 


FOSIE (V.0.) 
(trembling) 
Stop right there. Turn around 
glowly. Keep your hands up. 


WIDER ANGLE 


BOATMAN turns slowly, amazed, raises his hands. ROSIE 
stands facing him in bra and panties, a gun in one 
hand, a larce radio tube in the other which she grandly 
flips over tne sides. 


ROSTE 
And that - takes care of your 
radio, mister. Get him, James. 


BOND sighs, half-turns in his seat. 


BOND 
As I was saying, Quarrel. A lousy 
agent. But the compensations speak 
for themselves. 


ROSIE totally confused. 


BOND 
Rosie Carver - meet the man who 
shares my hairbrush - Quarrel, Jr. 
His father and I locked horns with 
a Doctor named No several years ago. 
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QUARREL smiles, reaches out toa regretful ROSIE, 
deflects the aim of her gun, still pointing at his 


stomach. 
ROSIE 
I'm really sorry ... I could have shot 
you. 
QUARREL 


(taking the gun) 
You might have even killed ze if you'd 
taken off the safety catch. 


BOND 
Never mind, darling., Just let us 
know when we get to the spot where 
Baines was killed. 


ROSIE 
It's up in the hills ... 
(pointing off) 
Just after we clear this next cove, 
ROSIE exits below decks. BOND starts to say something 
to QUAPREL, wheels back arcund in his seat as his 
fishing line jumps. QUARREL locks off, points. 


QUARREL 
Shark ... 


185 ANGLE ON OCZAN AND SHARR BOND'S POV 
A large shark at the other end of BOND's fishing line, 
its Jays opening and closing, fighting the hock 
fiercely. 

166 BACK TO BOND AND QUARREL 


QUARREL raises the gun to shoot, suddenly thinks better 
of it, reaches dewn into a small locker. 


167 INSERT SHOT LOCRER 
QUARFEL's hands remove a strance-looking stubby cun 
with a fat barrel - resembling a flare pistol. Next 
to it: an Open box full of oddly-shaped pellets, each 
with a puncture pin attached at the top. 
168 BACK TO BAND AND QUARREL 
QUARREL grabs BOND's fishing rod, hands him the gun, 


tosses him a pellet. BOND examines the gun and pellet 
curiously, looks up. 
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BOND 
Gas? 


QUARFEL 
Just give it a try, mon. But wait 
till he opens his mouth again ... 


CLOSE ON BOND 

Figuring out the gun quickly. He loads the pellet. 
CLOSE ON SHARK 

Fighting the line. Its huge jaws open. 

BACK TO BOND 

BOND takes careful aim - fires. 

CLOSE ON SHARK 


The pellet flies through its open jaws - the impact 
knocks it back off the line, which snaps. CAMERA HOLDS 
ON shark as it suddeniy begins to inflate to several 
times normal size, the huge balloon-lixe fish now 
disappearing in the wake of the fishing boat. 

BACK TO BOND AND QUARREL 

BOND watches, fascinated, looks up at QUARREL.. 


QUAPREL 
And no blood, Nothing to 
attract the others. 


BOND 
Wait till Q hears about this. 
He'il ... 


BOND stops, having spotted something. CAMERA PANS UP 
AND OFF to a jutting point which looms up at the near 
end of the cove. At the top: a regal-looking, solitary 
house, flush with the cliffside, save for a small 
terrace. CANEPA ZOOMS UP AND IN on the house. 


QUARREL (V.0.) 
The house of Kananga's woman. She 
supposed to have the power of the 
ebean. No one on the island dare 
go up there - except hin. 


BOND smiles privately, looks off at the house. 
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INT. SOLITAIRE'S HOUSE THROUGH WINDOW DAY 


The fishing boat seen speeding around the point from 
inside the house. CAMERA PULLS BACK, PANS: We are in 
& long room, bizarrely decorated with statues and 
paintings, all pertaining to the Occult. ‘The floors 
are polished marble. At the far end of the room, 
behind a large desk in what could almost be described 
as a throne area =- SOLITAIRE, spreads out her cards 
in front of her. 


CLOSE ON DESK TOP AND CARDS 


SOLITAIRE's hands turn over a Tarot Card on the desk: 
THE KNIGHT OF THE SWORDS. 


SOLITAIRE'S VOICE 
He comes again. He is prepared. 


WIDER ANGLE ON SOLITAIRE 


For the first time, we see a small speaker, at the 
edge of the desk. KANANGA'S VOICE is heard through it. 


KANANGA'S VOICE 
By land or water? 


INT. KANANGA'S OFFICE DAY 


KANANGA sits behind his desk in his elegantly furnished 
Prime Ministerial office, an identical speaker directly 
in front of him. SOLITAIRE'S VOICE is heard through 
it., 


SOLITAIRE'S VOICE 
Water. 


INSERT SHOT TAPOT CARD 
SOLITAIRE's hands turn over another Tarot Card = it 
is THE CHARIOT =- an armed General in a chariot, ready 
for battle. 
BACK TO KANANGA 
KANANGA listens intently, concerned but confident. 
SOLITAIRE'S VOICE 
He would travel through lands which 


are not his. Take that which does 
' not belong to him. 
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EXT. COVE AND BOAT HIGH ANGLE 
Seen from a high angle: the little fishing boat seen 


por eaS into a long boat wharf near a small, bushy 


INT. SOLITAIRE'S HOUSE 


SOLITAIRE 
(into speaker) 
He has arrived. He will travel by 
land. 2s 


KANANGA'S VOICE 
(through speaker) 
Good. Rosie's been more efficient 
than I anticipated. 


EXT. BOAT WHARF DAY 


BOND helps ROSIE off the fishing boat as aa 
looks on. 


ROSIE 
(to Bond) 
I know a place here where I can 
rustle up a car. 
BOND 
Beautiful, brave, and new 
resourceful. Rosie, you seem to 
be staging a remarkable comeback. 
INT. SOLITAIRE'S HOUSE 
RANANGA'S VOICE 
(through speaker) 
Tell me of the future. 


SOLITAIRE shuts her eyes, trembles, turns over a card, 
looks. 


INSERT SHOT TAROT CARD 

The card is THE LOVERS. 

INT. KANANGA'S OFFICE 

RANANGA waits impatiently by his speaker. 


KANANGA 
Is it death? ` 


186 


187 


188 


43 


SOLITAIRE'S VOICE 
(softly - through speaker) 
It is death, 


KANANGA grins, flips off speaker, picks up phone. 


KANANGA 
(into phone) 
They're coming. Rosie knows what 
to do. I want no bodies this time 
- no trace. 


EXT. ISLAND MOUNTAIN AREA 

An old car rumbles its way up a steep road with 

cliffs falling off on both sides, comes to an inter- 
section. One road leads up into the hills - the other 
down. The car starts up, suddenly stops. 

INT. CAR BOND AND ROSIE 


BOND, driving, has stopped, lcoks at ROSIE who points 


` down the hill. 


ROSIE 
It's down there eee 
BOND 


N 
But I thousht you said Baines was 
killed up in the hills, darling. 


ROSIE 
(self-conscious smile) 
Up in the hills - down there. 


BOND 
Oh. 

(pause) 

Well. Why don't we have a bite of 
lunch and discuss it? 

{Rosie about to speak) 
There's an excellent pate in the 
hamper. 

{she hesitates) 

I'm in no hurry. Are you? 


ROSIE gives a nervous smile, shakes her head. BOND 
drives off. As car passes OUT OF FRAME, CAMERA HOLDS, 


PUSHES IN on bushes in ROSIE's former eyeline, behind 
BOND's head: A Baron Samedi scarecrow. 
EXT. CLEARING AND GAZEBO CLOSE ON FCOD 


CAMERA PANS up a trail of pate, french bread, cheese, 
wine, and women's clothes, all running parallel to 
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ROSIE's bare legs, stops at BOND, lying half on top of 
her. They are locked in a kiss, spread out on the 
ground next to a beautiful gazeto in a clearing. ROSIE 
wears BOND's shirt - nothing else, His jacket lies 
nearby. He reaches over to it as they break. 


ROSIE 
(dreamily) 
Oh, James ... you don't know what 
finding you has meant to me ... 


BOND 
I can imagine. But do you knew 
what finding this has meant to me? 


The Tarot Card flashes INTO FRAME = BOND holding it: 
The Queen of Cups, upside-dewn. ROSIE'S eyes widen. 


BOND 
Do you Know what the Queen of Cups 
means in an upside-down position? 
A deceitful, perverse woman, a liar 
and a cheat. 
(she sits up, frightened) 
I want some answers - now. 


ROSIE 
(now terrified) 
Please ... you don't understand 
eee They'll kill re if I do. 


BOND pulls out his gun, sticks it next to her ear. 


BOND 
And I'll kill you if you don't, 


RCSTE 
(tears forming) 
But you couldn't ... you woulm't 
eee NOt after what we've just done. 


BOND 
Well I certainly wouldn't have 
killed you before. 


ROSIE sits up, locks off: her mouth twitches. BOND 
looks off. 


189 ANGLE ON SAMEDI SCARECRCW BOND'S POV 


A scarecrow version of Baron Samedi, now planted 
directly at the start of the road leading up the hill. 
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BACK TO BOND AND ROSIE 


BOND glances at the scarecrow, half-amused, then back 
at the panic-stricken RCSIE. 


BOND 
It used to be a convincing act, 
Rosie. It's worn a little thin 
by now. l 


ROSIE 
It's not an act ... they .e. 


BOND 
(cocks gun hammer) 
Make your choice. 
WIDER ANGLE 
ROSIE suddenly jumps up, starts to run. 


BOND 
Rosie! 


BCND rises quickly, looxs: ROSIE suddenly jumps off 
the side of the road, disappears from view. 


EXT. ROAD 
BOND runs to the edge of the road, looks down. 
ANGLE ON ROSIE AND STONE QUARRY 


ROSIE's body lies broken and mangled in a stone quarry 
some hundred feet below. 


BACK TO BOND 

Looking dewn, not believing what he's just seen. He 
steps back, stares dcewn at the Tarot card, then looks 
up and off. 


INT. SOLITAIRE'S LIVING ROOM NIGHT CLOSE ON 
KANANGA 


CAMERA CLOSE ON the deadly cold face of DR. KANANGA. 


KANANGA 
You will explain what went wrong. 


WIDER ANGLE 


KANANGA sits in a chair in SOLITAIRE's living rcom, 


TEE-HEE standing by his side. Her cards are spread 
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out in front of her. She turns one over, slightly 
nervous, looks across at KANANGA. 


SOLITAIRE 
I see ... the intervention of a 
woman. The girl must have 
confessed to him. 


RANANGA 
(insistent) 
The trap was set. Tee-Hee was 
waiting, and you saw Death! You 
told me .e. 


SOLITAIRE 
It must have been the girl's death. 
(Kananga skeptical) 
If ycu do not ask specific questions 
I cannot be responsible for your 
misinterpretation of the answers. 


. KRANANGA rises slowly, stares deeply into her. 


KANANGA 
These growing signs of impertinence 
begin to disturb me, Solitaire. 
Even as they did with your mother 
before you. She lost the power 
and was destroyed. You will not 
make the same mistake. Ncw tell me 
œ where is Bond? 


SOLITAIRE, frightened, turns over a card, looks doewn. 
CAMERA PUSHES IN on her face - she can't believe what 
she sees. 

EXT, OCEAN AND FISHING BOAT NIGET 

QUARREL stands on the bridge of the fishing boat, 
Speeding along at a fast clip. He calmly smokes a 


cigarette, pushes down harder on the throttle, turns, 
looks back, CAMERA PANNING WITH RIM. At the stern of 


the boat - a line trails out and up into the air. At 
the other end cf the line, sore hundred feet up in the 
air, framed by the moonlight, BOND hand suspended from 
a water-skiing kite, now picks up altitude with the 
increasing speed of the boat. 

CLOSE ON BOND IN AIR 


Eanging on calmiy, immaculately dressed. He looks 
ahead. i 
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199 AIR ANGLE ON SOLITAIRE'S LAWN BOND'S POV 


The patch of lawn near SOLITAIRE's house getting 
closer and closer. An arne GUARD stands near the 
edge. BOND has picked up enough aititude to clear the 
cliff, now manoeuvers for more height. 


200 BACK TO SQLITATRE'S FACE 


Still not believing what she sees, KANANGA presses in 
closer. 


J RANANGA 
Where is Bondi 


SOLITAIRE 
I .ee cannot see when you are this 
way with me. Things become ... 
unclear. 


RANANGA 

Let us hope these momentary lapses 
do not become a habit. Your pewer 
exists to sarve me and is mine to 
control. -If and when I decice the 
time has come for you to lose it ... 

(pause = smile) 
I weit will take it away. 


SOLITAIRE looks dewn, resigned. TEE-HEE eyes her 
coldly, begins to snap his pincers impatiently. 
KANANGA's eyes flick to him, then back to SOLITAIRE. 


RANANGA 
It is no matter. Mr. Bond is ours 
in any case. He cannot be far away. 
201 EXT, SOLITAIRE'S LAWN NIGET CLOSE ON GUARD 
BOND's shoes slam into either side of the GUARD's 
heck, Stunning him, then push him silently off the 
edge of the cliff. 
202 CLOSE ON BOND 


He detaches himself from the harness, falls to the 
ground, rises, adjusts his tie, smoths his hair, 
Starts for the house. 


"203 BACK TO SOLITAIRE'S LIVING ROOM 


KANANGA looks at the still-silent SOLITAIRE with 
angry tolerance. 
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KANANGA 
Go to sleep, Solitaire. You have 


made me angry with you, and I have 
no wish to be. Tee-See ... 


They turn, leave. CAMERA HOLDS on the unsettled 
SOLITAIRE., 


204 EXT., SOLITAIRE'S HOUSE NIGHT 


RANANGA and TEE-HEE stride quickly through the narrow 
courtyard, across a narrow bridge which spans a moat. 


205 CLOSER ON THEM 


TEE HEE 
(flashing his pincers) 
Maybe some persuasion of a different 
kind would help to keep her in her 
place. 


K2ANANGA 
If you ever so nuch as graze the. 
skin of that woman, Tee-Hee - 
I will have your other arm cut off 
bole let you watch it being eaten = 
ere. 


KANANGA looks down into moat. 

206 CLOSE ON MOAT 
It is filled with crocodiles. 

207° BACK TO TREN 
TEE-HEE still grins, but the beads of sweat on his face 
are unmistakable. He follows KANANGA off the far end 
of the bridge, They head for KANANGA's limousine. 

208 INT. SOLITAIRE'S OCCULT ROOM NIGHT CLOSE ON CARDS 
Several Tarot Cards - all connotating destruction and 
violence. At the end of the row. - Death. The rest 
of the Tarot is spread across the table all face down. 

SOLITAIRE (V.0.) 
Put down the cards. It is a blasphemy. 
They tell nothing to those who cannot 
see. 

209 WIDER ANGLE OCCULT ROOM 


SOLITAIRE faces BOND, who sits behind her desk in the 
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throne-like seat, smiles, returns to the cards as she 
advances angrily. 


BOND 
Ah, but they do. And it's a 
bit of good luck for both of us. 
(she icoks at him) 
The cards, They say that you and 
I will be lovers. 


EXTREME CLOSE ON SOLITAIRE 
Her face is suddenly frozen - stunned. 
BACK TO THEM 


BOND watches carefully - realizes he's guessed 
correctly. SOLITAIRE tries to regain her composure. 


SOLITAIFE 
You are ... mistaken. It is 
impossible eee forbidden ... for 
me tO oe. 


BOND 
But you do believe - really believe 
- in the “Gards. 


SOLITAIRE 
They nave never lied to me. 


BOND 
Then they will not lie now. Pick 
one, 


SOLITAIRE hesitates, unwilling to pick. BOND stares 
at her evenly. She reaches out with a trerbling hand. 


CLOSE ON TABLE AND CARDS 


SOLITAIRE 's fingers skim the tops of the face-dcown 
cards like a divining rod. She stops, picks one, 
turns it over: THE LOVERS, 


BACK TO SCENE 


BOND smiles, moves around to the front of the desk 
where SOLITAIRE stands, rooted to the spot. He gently 
puts his arms around her shoulders - a body-length 
shudder passes through her. She trembles, looks up 
at BOND like a child asking for mercy. 


BOND 
You knew the answer before it was 
given and strangely enough - somehow 
~ sọ did I, 
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. He softly brings his lips dewa to reet hers, Her 


reaction is wooden at first, then gradually progresses 
to warmth, then to passion, as BOND pours it on. He 
now encircles her with one arm, reaches behind to the 
desk with the other. 


CLOSE ON DESK TOP 


BOND'’s hand slowly sweeps the Tarot cards toward the 
edge of the desk. CAMERA FOLLOWS as they plunge into 
a wastebasket, most of them turning over, face-up. 


They are all LOVERS CARDS. 
INT, SOLITAIRE'S BEDROOM NICHT 


The room is as bizarrely decorated as the rest:of the 
house. BOND and SOLITAIRE lie in hed, post-coitus. 

BOND looks lazily over at SOLITAIRE, who stares straight 
up at the ceiling. 


SOLITAIRE 
So it has finally haprened. Just 
as it did to my mother and her 
mother before her. 


BOND 
Well of course it did. You're 
visual proof of that. Please try 
to buck up, darling. There's a 
first time for everyone. New tell 
me. Where is Kananga? 


She locks at him, her eyes glazing over with tears. 


SOLITAIRE 
I eee Cannot see coe 


BOND 
Cannot ... ah, of course, Your 
cards. You need your cards. Well 
then «se. 


BOND slides out of bed. SOLITAIRE takes his am 
firmly. 


SOLITAIRE 
No. 


BOND 
{turning curiously) 
There's nothing to be frightened of. 
You'll be rid of him soon. I just 
- need a bit of ... information, that's 
all. 
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SOLITAIZE 
The power. TI have lost it. 


BOND sits bolt upright, looks at her. She turns away. 


SOLITAIRE 
The Eigh Priestess is “ife to 
The Prince No Longer Of This World. 
The Spiritual Bridge of the Secret 
Church. It was my fate. By compelling 
me to earthly love, the cards them- 
selves have taken away my power. 


BOND can't believe it. He thinks, finally decides. 


BOND 
Darling, I have a small confession 
to make. Now try not to get upset. 
(she looks at bhin) 
The deck was =< Slightly stacked in 
my favour. 


SOLITAIRE 
It makes no difference. The physical 
violation cannot be undone. 
(turns away) 
And once he discovers I no longer 
have the power - he will kill me. 


BOND 

(pause - upset) 
All right. Lover's Lesson Number one: 
We have no secrets. For example. I 
have a boat waiting. You can be on 
it. All I need to know before we 
leave is what goes on back there in 
Voodooland. 


SOLITAIRE looks away silently. 


BOND 

(increasing anger) 
Three men and a girl have been killed 
in the last four days. Not counting 
the times they've tried to stop me 
from discovering ... 

(she looks back) 
Whatever Kananga is protecting. 


SOLITAIRE 
I simply read the cards for him. Ee 
has never taken me back there and I 
have never dared to go. But I have 
looked in the cards - and seen riches 
there. 
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BOND 
In the water? 


SOLITAIFE 
On the land. 


BOND nods, quickly gets out of bed, starts dressing. 


. SOLITAIRE 
They will kill you. 


BOND 
Us, darling. They will kill us. 
Lover's Lesson Number Two: together- 
ness. Till death do us part - or 
thereabouts. 


SOLITAIRE reaches out, takes his arm, looks up 
hopefully. . 


SOLITAIRE 
Is there time ... before we leave 
~eee for Lesson Number Three? 


BOND 
(pause - smile) 
Absolutely ... 
(unbuttons his shirt) 
After all, there's no sense in 
going off half-cocked, is there. 


EXT. ENTRANCE TO VOODOOLAND DAWN 


CAMERA CLOSE ON SCARECROW BARON SAMEDT, grinning down 

in the eerie half-light. CAMERA POLLS BACK: BOND and 
SOLITAIRE stand under the scarecrow, at the intersection. 
BOND looks up, smiles at a nervous SOLITAIRE. They 

walk up the hill. . 


BOND AND SOLITAIRE TRAVELLING SHOT 


They walk quickly down trails through the sugar cane, 
moving towards the horizon, making their way past 
another scarecrow Saron Samedi. CAMERA FOLLOWS as 
BOND and SOLITAIRE turn a corner of the trail leading 
to a cemetery, suddenly stop as the lilting sound of 


a calypso flute is heard. 
ANGLE ON SAMEDI BOND'S POV 


Lying lazily against a tombstone, playing a gay, 
solitary tune on a calypso flute = the BARON SAMEDI 
DANCER we saw at the hotel. He stops playing as he 
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sees BOND and SOLITAIRE, rises slowly, gives a deep 
bow with a wide grin. 


SAMEDI DANCER 
(to Bond) 
Mornin’ Boss. Sure gonna be a 
beautiful day, boss. Yassah, a 
beautiful day ... 


BOND nods, passes. SOLITAIRE looks at SAMEDI DANCER, : 
terrified, gives him a high sign. 


219 CLOSE ON SAMEDI 


SAMEDI settles back against the torbstcne, continues to 
play his flute. CAMERA ZOOMS IN tight on the 
instriment. His fingers push down on the flute's final 


stop. A tiny microrhone pops up. 


SAMEDI 
(into microphone) 
They're heading for the hill. 


220 INT. KANANGA'S OFFICE DAY 


KANANGA 
(into receiving set) 
Wait. I am sure she will find a 
way to bring him to you. 


221 EXT. SLOPING HILL CLOSE ON SAMEDI SCARECROW 


CAMERA CLOSE ON SAMEDI SCARECROW = the eves are solid 
lass. They rotate, as CAMERA PANS = they are 
¢sttovins BOND and SOLITAIRE, who have arrived at the 
edse of a sloping hill. 


222 INT. UNDERGROUND ROOM DANN 


TEE-HEE and WHISPER watch BOND and SOLITAIRE on a 
video screen. The room is filled with sophisticated 
equipment. Through an open door, another recom is seen 
‘with Voodoo costumes, including a Baron Samedi one. 
TEEHEE talks on the phone. 


TEE-HEE 
They're here. What do we do? 


RANANGA'S VOICE 
(over phone) 
If he finds it, take no chances. 
Kill hin. 
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BACK TO BOND AND SOLITAIRE 


They look down the hill at the lush foliage. 
SOLITAIRE gestures = shrugs = that's all there is. 
BOND, curious, walks a bit further down the hill, 


CAMERA FOLLOWING. Se suddenly turns, surprised, looks: 


As the foliage slopes down, it has become higher in 
relaticn to BOND - it is camouflage = a thin top layer 
of foliage supported by poles which grow increasingly 
et Er as they spread down to shore. BOND looks 

side. 


ANGLE ON POPPY FLOWERS BOND'S POV 


Under the camouflage - a never-ending field of white 
flowers in neatly arranged rows. 


BACK TO BOND 


He backs out, looks up at SOLITAIRE. Suddenly, there 
is a bright light and the rear of a helicopter. BOND 
looks up. 


ANGLE ON BCND FROM HELICOPTER 


The helicopter searchlight has zeroed in on BOND 
through the dawn dimness. BOND looks quickly back 

at SOLITAISS. She freezes for a second, then half- 
tumbles dewn the hill to join him as they run for the 
edge of the camouflage netting - the helicopter opens 
fire with a machine gun =- bullet holes rip through 

the netting as BOND and SOLITAIRE disappear underneath. 


ANGLE UNDER NETTING 


© BOND shoves SOLITAIRE down on the ground, lies on top 


of her, shielding her with his body as bullets fly 
all around them. 


INT. HELICOPTER LOOKING DOWN 


The camouflace netting fans out in all directions. 
CAMERA PANS TO PILOT, who speaks into radio. 


PILOT 
We lost him. Ee has the girl. 
They're comewhere in the field ... 


INT. KANANGA'S OFFICE DAY 
KANANGA 


= (trembling with rage) 
At any cost = any -~ Bond must die! 
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$5 
He slams down the phone in disgust. 
ANGLE ON ROAD UNDER NETTING BOND AND SOLITAIRE 


BOND and SOLITAIRE have reached the end of one position 
of the camouflage netting, peer out from between the 
Sugar cane across the road. CAMERA PANS: a small 
canteen and BUS STOP. A double-decker bus Stan 
waiting to make its morning run. The BUS DRIVER sits 
at a table in the canteen, drinking coffee with several 
other people. CAMERA PANS BACK TO BOND, who looks at 
SOLITAIRE, nods. 


BOND 
Now! 


They burst out of the sugar cane, run across the road, 
CAMERA FOLLOWING. Suddenly, the roar of engines is 
heard behind them. BOND turns, locks. 


ANGLE ON MOTORCYCLE POLICEMEN 


TWO MOTORCYCLE POLICEMEN roar around the corner, spot 
BOND and SOLITAIRE as they disaprear around the far side 
of the bus. The POLICEMEN stop, look at each other, 
ned, dismount, draw their guns, start for the bus trom 
either side, 


ANGLE ON REAR END OF BUS 


As ONE POLICEMAN advances from the rear. SOLITAIRE 
suddenly emerges from around the side, dives on - 
alone. POLICEMAN looks around for BOND, confused. The 


bus suddenly starts up, roars off. 
INT. BUS CAB 


BOND is in the driver's seat, floors the accelerator as 
OTHER POLICEMAN pops into view directly in front. BOND 
aims bus for him as POLICEMAN raises gun, fires, leaps 
out of the way. BOND ducks as the bullet smashes 
through the windshield. 


WIDE ANGLE 

The bus careens off down the road as BUS DRIVER runs 
out of canteen, yelling. POLICEMEN race off for their 
motorcycles, hop on, speed off in pursuit. 

INT. BUS CAS 


BOND has pushed the bus to top speed, glances into side 
mirror - the MOTORCYCLE POLICEMEN are gaining, BOND 


236 


237 


238 


239 


240 


241 


242 


56 


looks through windshield: the road directly ahead is 
covered with water from huge sprinklers watering 
Vegetation by the roadside = back to side mirror =- 
the POLICEMEN are almost parallel to the bus now. 


CLOSE ON BRAKE 
BOND's foot suddenly slams down hard on the brake. 
WIDE ANGLE BUS . 


The bus skids hard, screams around in a completa 360 
degree revolution, whapping both motorcycles hard, 
sending the POLICEMEN flying in the air off either side 
of the road. 


INT. BUS SOLITAIRE 


SOLITAIRE flies around inside the bus, hanging on to 
a pole. 


BACK TO CAB AND SOND 


Having made a complete revolution, BOND roars off 
again in the direction he was going originally. He 
looks into side mirror ~ a POLICE CAR, several hundred 
yards back, is now rapidly gaining on him. BOND looks 
through windshield - a half-mile ahead - another 
POLICE CAR heading straight ¢cown the road for him. 
BOND slams on the brakes acain. 


WIDER ANGLE BUS AND BOND 


The bus makes a 180 degree-turn this time, now heads 
directly at the POLICE CAR which was following it. 
BOND aims His bud dead-on for the car which serves at 
the last second to avoid him, driving off the road, up 
an embankment, and crashing into a tree. 


‘EXT. CANTEEN AREA 


BOND roars the bus past the canteen he originally 
started from. The angry BUS CRIVER runs out to yell 
at him, jumps out of the way as POLICE CAR speeds by 
after BOND. 


BACK TO CAB AND BOND 


BOND looks nervously in his side mirror at the rapidly 
gaining POLICE CAR. Suddenly - looking up as he rounds 
a bend: a bridce with large sign: CAUTION = LOW 
CLEARANCE = NINE FEET 
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CLOSE ON SOLITAIRE 


She sees the approaching bridge and sign, closes 
her eyes. 


WIDER SHOT BRIDGE 


As the bus slams into the bridge - the top deck is 
completely and cleanly shorn off - it flies backwards 
through the air, dropping over the pursuing POLICE CAR, 
completely covering it. The car with bus top over it 
crashes into the side of the bridge with a sickening 
crunch as BOND's bus continues on. 


BACK TO BOND 


He speeds down the road, in his now open-air bus, 
glances back at a petrified SOLITAIRE, looks ahead and 
off to the right, CAMERA PANNING WITH HIM. The jetty - 
boats and fishermen - QUARREL's boat at the end. 


ANGLE ON BUS DOWN JETTY QUARREL'S FOV 

QUARREL watches in amazement as BOND veers the bus onto 
the jetty, roars dewn it, screaming FISHERMEN diving 
off in all directions. 


QUARREL 
Sweet Mother of Pearl ... 


He grabs a machete from the bottom of his boat, starts 
hacking off his mooring lines. 


INT. BUS 


The bus is rapidly approaching the end of the jetty. 
BOND turns in cab, yells back at a terrified SOLITAIRE. 
BOND 
End of the line! Ali change. 
WIDE ANGLE 


BOND slams on the brakes, the bus skids neatly to a 
Stop just inches from the end of the jetty in front of 
a thunderstzxuck QUARFEL, waiting in his boat. BOND and 


SOLITAIRE leap out of the bus, jump aboard. 


EXT. QUARREL'S BOAT. DECK 
BOND and SOLITAIRE come aboard. 
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BOND 
(to Solitaire) 
Get below! 
(to Quarrel) 
Gun it, man! Gun it! 


QUARREL wheels, flips open a panel on the bridge near 
the main throttle. 


CLOSE ON PANEL 


Two shiny, steel throttles. QUARREL yanks them down, 
hard. 


ANGLE ON STERN OF QUARREL'S BOAT 


The stern end of the boat lurches dewn into the water. 


The small craft takes off Tike a bat - super PT Strength. 
WIDER ANGLE COVE 

The little fishing boat squirts quickly out of the cove. 
INT. KANANGA'S OFFICE DAY | 

KANANGA slams down the phone in a rage. 

BACK TO BOAT BRIDGE BOND AND QUARREL 


BOND and QUARREL stand on the bridge, water spray 
flying across their faces as they zcom over the water. 


BOND 
How quickly can we make it to New 
Orleans? 

QUARREL 


Santa Mina's four hours away. You 
can catch a flight and be there in 
the morning. 


BOND : 
Get in touch with Felix on the 
scrambler. Tell him to meet me 
there tororrew. Royal Orleans Hotel. 


QUARREL 
Tampa's closer. 


BOND 
Hamilton was killed in New Orleans 
There's got to be a connection and 
that's a valuable piece of merchandise 
we're carrying down there. With any 
luck they'll want it back. 
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BOND disappears down the hatch. 
INT. FISHING BOAT CABIN NIGET 


BOND enters the tiny cabin. SOLITAIRE sits on a cot, 
a blanket wrapped around her, huddled against the wali. 
She looks at hin, frightened, suddenly leaps up, grabs 
him, holds on tightly. 


SOLITAIRE 
Oh, James ee. 
(they kiss, break. 
She looks up, terrified) 
He will be looking for me now. He 
will never stop. He ee. 


BOND 

Ssshh ... quite now, darling. It's 
all over. Poppy fields. A simple 
matter of heroin smuggiing. I'll 
just have a word or two with a man 
named Felix, turn the case over to 
him, and then you and I are off for 
eee Where would you like to go? 


SOLITAIRE looks back over at the cot, smiles. 


SOLITAIRE 
Anywhere where we can find one of 
those. 


BOND grins, takes her in his arms, kisses her, slowly 
lowers her onto the cot. He reaches for the foid in 

ker blanket, opens it. They wrap themselves in each 

other. 


EXT. SIGN - NEW ORLEANS AIRPORT DAY 


The sea plane makes its landing on a runway. CAMERA 
PANS across airport terminal te sign: NEW ORLEANS 
INTERNATIONAL AIRPORT. 


EXT. NEW ORLEANS AIRPORT 


BOND’ and SOLITAIRE, lugsaceless, walk out of the 
airport, hop into the first of a long line of Yellow 
Cabs 


INT. CAB 
BOND 


(to Driver) 
Royal Orleans Hotel, please. 
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The DRIVER flips the meter. They start off. 
259 EXT. AIRPORT AND CAB 
CAMERA FOLLOWS as cab starts out of the airport - 


passing a sign: NEW ORLEANS =- with an arrow - but 
heading around it in another direction. 


260 BACK TO CAB 


BOND 
(noticing =- suspicious) 
is this the way to ... 


DRIVER 
Sure beats hell out of Harlem down 
here, don't it though? 
BOND looks up into rear-view mirror, freezes. 
261 ANGLE ON REAR MIRROR BOND'S POV 


DRIVER looks back, smiles. The same DRIVER from 
Harlem. 
DRIVER l 
Well, hello, Jim. What's happening, 
baby? 
262 BACK TO BOND 


BOND reaches for his qun = simultaneously, a bullet- 
proof shieid shoots up, separating him from the 
DRIVER. Two "clicks" are heard. BOND tries the 
doors. He's locked in. DRIVER speaks to him through 
an intercon. 


DRIVER 
Just ease back now, Jim, and rest 
your bones. Mr. Big wants to see 
you. 


263 EXT. AIRPORT AND CAB 


The cab pulls up to the private plane section of the 
airport, veers off to a set of hangars. In front of 


the last hangar: a sleek, black, private jet. Past 
it a sign: BLEEFER™S FLYING SCEOOL, then the building 
itself, with training plane in front. 

264 CLOSE ON HANGAR AND BLACK JET 


The cab pulls up to the jet on the runway. Insige 
the hangar are several cars with assorted HEAVIES, 
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led by a dapper, ccol, YOUNG MAN (ADAM). They exit, 
walk up to the piane as BOND and SOLITAIRE are let out. 


CLOSER OW BOND AND SOLITAIRE 
DRIVER takes BOND's gun, hands it to ADAM. 


ADAM 
You mace a mistake back on that 
island, Bond. You took something 
that didn't belong to you. Took it 
from a friend of Mr. Bic. That's 
the kind of mistake it's tough to 
bounce back from. 


CAMERA TILTS UP to cockpit of private jet, its engines 
running. PILOT talks on radio. BOND locks up at the 
plane pleasantly. 


BOND 
But I've only just arrived. 


DRIVER 
Today's your lucky day, Jim. You're 
going skydiving. 


ADAM 
There's a hell of a view of the 
lake from ten thousand feet. 


BOND winces at the thought, turns to SOLITAIRE. 


SOLITAIRE 
(with loathing) 
My only regret is I won't be there 
to see it. 


She swings at him hard - in an instant, BOND ducks, 
rolls under the lew-slung belly of the plane, streaks 
off into the hangar. The HEAVIES run around the plane 
in pursuit. 


INT. HANGAR 

BOND runs through a dcor at the side of the hangar, 
Slams it shut. Bullets thud into it from the pursuing 
HEAVIES. 

CAMERA FOLLOWING BOND 

CAERA FOLLOWS AS BOND streaks through a small passage- 


way, breaks out the other sice, stops, looks. CAMERA 
PANS: The Bleeker Flying School. Directly in front: 
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62 
a small, propeller training plane, its engine running, 
one helnetea Di Lot Visio42 in the two-seater cockpit. 
BOND races for it, clirss up on the wing. 
CLOSER ON TRAINER PLANE AND COCKPIT. 
BOND jumps into the cockpit, looks at the other pilot: 
An old lacy, some seventy years old, with a sweet face 
and flying scarf. She looks at BOND, confused. 


BOND 
Good morning. You're ... 


GRAMMY 


MIS. Bell. You're not my 
instructor. Where's tir. Bleeker? 


BOND 
(settling in) 
Indisposed, I'll be giving the lesson. 
BOND smiles at her quickly, then looks back. 
ANGLE ON HANGAR COOR BOND'S POV 


The HELVIES busting through the door, guns drawn, 
heading for the training plane. 


BACK TO BOND 


MRS. BELL 
What's on for today? 


BOND 
For today - let's just wing it, 
shall we, Hrs. Bell? 
WIDER SHOT PLANE 


BCND wheels the plane cuickly out of the hangar area, 
across a stretch of grass, heading tcwards a runway. 


BACK TO EEAVIES 
They tum, mm for their cars. 
INT. COCZPIT BOND AND MRS. BELL 
BOND is wheeling the plane into position for take-off. 
MRS. BELL 
But you didn't check your flaps ... 


you're suppesed to call the tower 
eee honestly, young man ... 
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63 
BOND smiles, guns it down the rumway. 


Hrs. BELs, 
But this is the runway for ... 


BOND freezes, looks ahead, 
WIDER ANGLE ON RUMIJAY AHEAD 


Two private planes preparing to land on the same 
rurday BOND is taxing off from. 


BACK TO BOND 
Wincing, turning around, looking behind hin. 


HRS. BELL 
You haven't filed a fiight plan, 
you’ re over-revving and your fuel 
mixture ees 


ANGLE BEETID BOND'S POV 


Two HEAVY. cars, speeding cown the runway after him in 
pursuit. Behind them, the black jet. 


BACK TO BOND 
Thinking madly, glance3 over at Mrs. Bell. 


MRS. BELL 
Well, con't look at me, young man. 
You're the one who's Supposed to be 
giving the lesson. 


WIDE ANGLE RUNWAY 


At the last second, BOND takes a hard-left turn off 
the runway onto the grass - the two landing planes 

and HE7VY cars meet heac-on, sending each other 
spinning around like tops in a e«creech of colliding 
metal. The black jet has slammed on its brakes, 
narrowly avoiding the mishap. BOND has made a complete 
U-turn, new heads back down rumway in the other 
Girection. 


CLOSE ON BLACK JET 


As BCHD taxis past quickly. PILOT wheels his jet 
around with a determined look, follows. 


INT. BLACK JET 


PILOT in jet is gaining fast on BOND. 
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WIDE ANGLE BANGAR 


BOND is almost perallel with the hangar where he 
Started, two HEAVY cars Inoming up in front of hin. 
Be snap-turns towards the hancar dcors. The first 


‘HEAVY car swerves, crashes into the next HEAVY car, . 


Slamming beth of them into the outside hangar wali. 
INT. BCND'S PLANS 


Heading straight for the hangar doors. They are onl 
open six feet. MnS. BELL sits wide-eyed, suddenly 
stunned. 


MRS. BELL 
Holy shit ... 


Her jaw drops slack. She faints dead away. 
ANGLE ON EANGAR DCORS 


BOND's plane hits the narrew docrway opening, shearing 
off both wines, continuing on through. 


NT. HANGAR 


BCND's plane speeds by a long row of crates set out 
from the wail scre six feet. Behind the crates = more 
HEAVIES, firing at BOND. He swivels his wingless plane 


. around, heads straight for then. 


ANGLE ON CRATE ALLEY 


BOND stears up the narrew alley in his six-foot wide 
plane, heas right into the HEAVIES with his whirring 
propeller as they dive over crate tops to avoid him. 
The plane continues on out hangar door, 


CLOSER CN BOND'S PLANE 


BOND's plane veers, heads crazily off towards the 
runway barrier fence, 


CLOSE ON BOND 


As the barrier fence loors up ahead, BOND fiddles with 
the controls frantically = they won't respond. 


ANGLE CN PLANE AND FENCE 
BOND's plane hits the fence, skidding down along the 


side, the propeller finally cutting through, dumping 
the plane dcewn at a forty-five degree angle. 
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CLOSE ON BOND 


Hanging upside-down, held in by his seat belt. He 
looks over at MRS. BELL who moans, starts to coms out 
of her coma. 


BOND 
(nicely) 
Same time tomorrow, Mrs. Bell? 


EXT. NEW ORLEZNS FRENCH QUARTER OY 


CAMERA CLOSE on a horse-drawn carriage as it clatters 
along the narrew streets of the French Quarter. CAMERA 


PAXS with carriage, HOLDS on tne front of the Royal 
Orleans Hotel. 


INT. ROYAL ORLEANS HOTEL SUIT DAY 


CAMERA PANS with TiO tlAITENS wheeling a table with 
Southern fried chicken into the suite. PICKS UP BOND 
in front of a mirror, TWO TAILORS fussing around him as 
he tries on a jacket. The chair behind is piled high 
with shirts and accessories. An exasperated LEITER 
talks on the phone. EOND glances over at him as TAILOR 
holds up a particularly bilious tie. 


BOND 
(to Tailor) 
That's a bit flashy ... just the 
other four, please. 


LEITER 
(on phone) 
Yes, Iir. Bleeker. Yes, sir. I know 
you just can't glue the wings back 
on ... Hr. Bleeker, I'm sure there's 
no reason for nare-calling ... 


BOND signs bill for WAITERS, who leave. He takes off 
jacket, hancs it to TAILOR. ` 


Don't sae: the double vents. You 
can bring the rest round this 
afternoon. 


TAILORS bow, leave. 


LEITER 
(into phone) 
Mr. Bleeker, any suggestion of that 
kind should be forwarded in writing 
(HORE) 


LEITER (Cent) 
to Washington ... no, sir, no 
one's questioning your patriotism. 
I'm sure you're a veteran, sir ... 


_ BOND 
(to Leiter) 
Mrs. Bell? 
LEITER 


(covering receiver) 
Intensive care. She'll pull through. 
(back to phone) 
Yes, Mr. Bleeker, we'll take care 
of everything ... thank you, sir. 
(hangs up) 
Not too bad. Extensive damage to 
the hangar, five planes, four cars, 
and a forty foot section of fence. 
Not to mention giving a seventy- 
year-old Granny the worst jolt she's 
had since her wedding night. Christ, 
James, what a way to sneak into town. 


BOND smiles, shrugs. Another phone rings. LEITER 
picks it up. 


(into phone) 
Yes, Sam ... 
(pause =- listens) 
Gimme these chemicals again ... 
(writes them cwn) 
Good boy. Thanks. 
(hangs up =- to Bond) 
San Monique's been importing | 
massive arounts to acetone and 
acetic. anhydride. Used in the 
refining of heroin. 


BOND 
Well at least that's ... 


LEITIR 
Also used for tanning hides, among 
a dozen other things. That won't 
get us past first tase. 


LEITER drops his pencil on the desk in disgust. BOND 
paces. 


BOND 
If Mr. Big ... 
(stops =- turns) 
(MORE) 
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BOND (Cont) 
Felix =- find out if there's a Fillet 
ef Soul restaurant in town ... 


LEITER 
James, we're way ahead of you. It's 
down on Docker Street. Harry's 
watching it now. 


(SCENES 311, 312 = OMITTED) 
EXT. DOCKER STREET DAY 


HARRY STRUTTER checks his watch, looks over the top of 
the newspaper he holds. 


ANGLE ON NEW ORLEANS FILLET OF SOUL STRUTTER'S POV 


The New Orleans Fillet of Soul, as seen in the pre- 
credits. CAMERA EOLDS on the neon sign as a slow, 


dearth, jazz blues is heard in bg. 
BACK TO STRUTTER 


Be hears the music, lewers his paper, looks. CAMERA 
PANS: from around the corner = a fimeral procession, 


exactly like the one in the pre-cred:t sequence. 
CLOSE ON STRUTTER 


The procession is almost parallel to STRUTTER NCW. 
Suddenly, the little old wizened BLACK GENTLEMAN from 
the pre-credit sequence appears. He shakes his head 
sadly, wines away a tear. STRUTTER turns to him, 
starts to open his mouth. . 


CLOSE ON CORNER BOND AND LEITIR 


BOND and LEITER get out of a cab on the opposite corner 
from the restaurant. LEITER pays the DRIVER. The 


funeral procession passes by. BOND nudges him. LEITER 
ooks, takes off has nat. 


LEITER 
Hell of send~cff. 


BOND 
(looking off) 
Where's Harry? 
ANGLE ON OPPOSITE CORNER BOND'S POV 


The street now deserted - except for one Black Sedan. 
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BACK TO BOND AND LEITER 


LEITER 
There's his car. We prcbably went 


inside. 
They start to cross the street. 
INT. FILLET OF SCUL DAY 
BOND and LEITER enter the dimly-lit restaurant. It is 
only half-full - decorated in deep tones of pink, 
purple, etc. A Dixieland combo piays on a raised 
Stace. A WAITER comes up. 

WAITER 
Two? 
(Bond nods) 

We got a nice booth over there 

against the wall ... 
ANGLE CN 200Ta BOND'S POY 


Exactly like the one in Harlem which revolved into the 
wali. 


BACK TO SCENE 
BOND 
You ... wouldn't have anything 
closer to the stage, woule you? 


WAITER nods, leads them to a table in front of the 
Stage. They sit. 


CLOSER ON TABLE 
The WAITER whips out his order pad. 


BOND 
A Martini, please. Very cee 


LEITER 
Two mint juleps. 


WAITER nods, leaves. 
LEITER 
A Martini in New Orleans. Where's 
your sense of adventure? 


BOND gives LEITER a tolerant look. The WAITER retums. 
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WAITER 
One of you guys named Felix Leiter? 
Leiter nods) 
There's a phone call for you, Felix. 
Fella called Strutter. 


LESTER 
Thanks, 
(rising - to Bond) 
For a morent there I thought Harry 
was laying down on the job ... 


LEITER leaves. ‘The lights begin to dim as the Combo 
leaves the stage. An ANNOUNCER's voice is heard: 


ANNOUNCER'S VOICE 
Ladies and Gents. Presenting at 
great expense to the management. 
This week only = Sister Lovel 


The iichts ao out. 


CLOSE CN BOND'S TABLE 


Simultaneously: manacles snap out of BOND's chair, 
handcuffing him to the seat. The table anā both 
chairs sink into the floor which covers up again 
instantly. 


WIDER ANGLE 


A pinspot light has hit the silver-svangled dress of 
SISTER LOVE onstage. She begins to sing “Live and 
Let Die" es TWO WAITERS roil an identical table onto 
the spot where the other one was, set up two chairs, 
put two mint juleps čom. CAMERA PANS: LEITER 
aprears, looks at the empty table, then over at the 
WAITER who pulls out his chair for him. 


LEITER 
(to Waiter) 
What ee. 


WAITER 
(pointing to stage) 


ssh eee 


. LEITER 
(low voice) 
What happened to my friend? 


; WAITER 
What happened to your phone call? 
What happened to your friend? 
Listen, Aca, I got problems of my cwn. 
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The WAITER walks away. LEITER sits, tentatively takes 
a sip frea his julep, lcoks up at the stage. 


305 ANGLE ON STAGE 

SISTER LOVE continues to sing "Live and Let die.” 
306 INT. MR. BIG'S PRIVATE ROOM DAY 

CAMERA ANGLE ON BOND - still seated in his chair at 


the table for two - a dazzling licht being trained on 
him. BOND winces, unable to shield his eyes with nis 
wrists still manacled. A VOICE is heard, dark and 
menacing. 


VOICE 
(ominous ly) 
You're a tough dude to nail down, 
Bond. For a honky pig. Thanks 
for droppin’ in. 


307 ANGLE ON MR. BIG BOND'S POV 


The dazzling licht is suddenly shut off. The CAMERA 
LOOKS FACH BOND'S POV, tries to focus on the MAN tasxing. 
-Everything is swimming, but we can make out the shape of 
a MAN in a huece chair. Next to him, the outline of a 
WOMAN, seated. Another FIGUPE stands next to the MAN 

in the chair, who continues to speak. 


VOICE 
You been pickin’ away at me and my 
partners like seme kinda maggot. 
I mean, first you go and kill one 
of my brothers up in Harlem. That 
disturbed me. Then I hear you 
crashed Baron Samedi's backyard 
and messed around with his flowers. 
And then TES-HEE informs me you 
stole this fine young lady from my 
good friend, Dr. Kanauga. Now 
that got him real uptight. 


The focus is clear: The WOMAN is SOLITAIRE, seated 
behind a table with a deck of cards in front of her. 
The STANDING FIGURE by the chair ia TEE-KEE, complete 
with his characteristic grin. The MAN IN THE CHAIR, 
dressed in wild Mod-Afro clothes, a huge pendant with 
voodoo syrbol hanging from his neck = is MR. BIG. 


308 ANGLE ON BOND 


BOND has taken in the scene, realizes where he is and 
with whom. He flashes a look at SOLITAIRE. She is 
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tense, stares dewn at the table in front of her. BOND 
looks back at MR. BIG, smiles, 


BOND 
Your concern for your partners is 
most touching, ah ... Mr. Big, isn't it? 


MR. BIG 
It is. And I do get concerned, I 
surely do. See, I can't push no 
smack in the U.S. of A. unless that 
fine diplomat Dr. Kananga brings it 
in for me. And he can't bring it 
in at all unless he gets to grow it 
nice and private back there where 
everybody's scared to lock. 


BOND 
I'll admit it's a rather ingenious 
set-up. But surely you haven't 
brought me here to write your resume 
for Who's Who in Black America. 
What do you want? 


MR. BIG 
Me? Nothing. But ol’ Kananga, see, 
he's kind of possessive about his 
chick. He really believes in all 
that crap abcut thé cards. I tell 
you, he's mad, baby. 


BOND 
(glancing at Solitaire) 
Possession being nine points of the 
law - I'd say that's your problem 
mow. I'd watch my step too. Kananga 
can be a pretty rough customer. 


MR. BIG grins, suddenly speaks in a totally different 
voice =- the voice of Karanga. 


MR. BIG 
You have no idea how rough, Mr. 
Bond. No idea at all. 


MR. BIG smiles, removes wig, peels the scar off his 
face, detaches a built-up nose, etc., revealing for 
the first time that he is Kananga. BOND, amazed, 
settles back in his seat. 


BOND 
Grower, wholesaler, distributor - 
and undoubtedly retailer as well, 
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KANANGA 
(continuing to take 
off make-up) 
Retailer? Sell heroin for money? 
(shakes his head sadly) 
What must you think of me? 


BOND 
So sorry to have misjudged you. 
I'm sure you simply give it away. 


KANANGA 

Excellent, Mr. Bond! That is 
preciseiy what I intend to do. 
Pive tons of it, to be exact. 

(Bond stunned) 
When entering a fiercely 
competitive market, it's always 
advisable to cive away free samples. 
Young or old, rich or poor, man 
or woman, black or white - 
l (smiles) 
I don't discriminate. 


BOND 
Five ton of pure heroin, 
nationally distributed - for 
nothing. 

(looks up) 

That's going to make a certain 
group of families rather angry, 
wouldn't you say? 


Age - 


Angry? My dear Mr. Bond, it will 
pesitively drive them out of business. 


BOND 
This magnanimous gesture. Simply 
out of the goodness of your heart, 
I suppose. A sort of junkies' 
welfare system. 


KANANGA 
Merely until the number of addicts 
in this country has ... doubled, 
shall we say? Then I begin to 
Market the acreage you so 
unceremoniously tromped through 
the other day. That heroin will 
be very expensive indeed. 


KANANGA smiles, squashes his fake MR. BIG nose in his 
hand, throws it into the waste basket. 


BOND 
My congratulations on your 
disguise. Most effective, 


KANANGA 
Not nearly so much fun as my 
friend Baron Samedi's, I'm afraid. 
I wish you could be there at dawn 
on the next full moon to see it, 
but alas, your life span doesn't 
extend quite that far, 


BOND 
And here I thought Solitaire did 
the fortune-telling. 


KANANGA 
Let us hope for both your sakes she 
still can. 
(quickly) 
Did you touch her, Mr. Bond? 


BOND 
Touch her? 
(pause =- thinks) 
Let me see ... On the boat ... 
small cabin ... reugh seas ... we 
both got knocked around a bit ... 


KANANGA 
(slamming his fists down) 
Did you touch her! 


There is total silence. SOLITAIRE looks down at the 
table in front of her. BOND pauses, leans back in his 
chair, 


BOND 
(quietly) 
The proposition was phrased in a 
hundred ways - the la&,'s answer 
was distressingly monotonous = no. 


KANANGA wheels to look at SOLITAIRE, her gaze never 
straying from the table. 


SOLITAIRE 
Be ... tells the truth. 


KANANGA'sS gaze flicks back and forth between the two of 
them. He turns to BOND, smiles. 


KANANGA 
That's a particularly handsome watch 
you're wearing, Mr. Bond. Nay I see 
it, please. 
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BOND 
You'll pardon me if I don't get up. 


CLOSER ON BOND 


KANANGA nods to TEZ-HEE who moves over to the manacled 
BOND, removes first his gun, then BOND's watch; using 
his pincers, 


BOND 
(looking up) 
Some day someone's going to wipe 
that smile off your face =- and I 
have this funny feeling it's going 
to be me. 


TEE-HEE grins, moves back to KANANGA, hands him the 
watch. 


KANANGA 

(to Tee-Hee) 
Tee-Hee, piease be seated next to 
Mr. Bond. With the first wrong 
answer you will snip the little 
finger off his right hand, 

(lcoks at Bond, smiles) 
As the questioning continues, we 
can then proceed to more ... vital 
areas, 


TEE-HEE moves over to BOND, sits. 
CLOSE ON PINCERS 


The steel pincers encircle the little finger of BOND's 
Manacled@ right hand. — 


BACK TO KANANGA | 


KANANGA flips BOND's watch over in his hand, looks at 
the back side. 


INSERT SHOT BOND'S WATCH 
There is a number: 3266. 
KANANGA . (V.0.) 
Solitaire, my dear. New I want you 
to listen very carefully. 
CLOSE ON SOLITAIRE 


Her face trembling slightly, staring at hin. 
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314 BACK TO WATCH INSERT 


With the nurber "3266, 


KANANGA (V.0.) 
There is a registration number on Mr. 
Bond's watch. It is 3266. DoI 
speak the truth? 


315 CLOSE ON SOLITAIRE 


Trying to collect herself. She flashes a look at BOND, 
316 ANGLE ON BOND 


He looks back at her heiplessiy. TEE-HEE grins, 
imperceptibly tightens his grip on BOND's finger. 


317 CLOSE ON SOLITAIRE 


Trembling, realizing she has an even chance. She 
turns over a card, looks dcwn, closes her eyes. 


SOLITAIRE 
You speak ... the truth. 


318 KANANGA remains impassive, looks at watch, suddenly 
grins. SOLITAIRE smiles, represses a sich. KANANGA 
presses a button near his chair, throws BOND back his 
watch. 


315 CLOSE ON BOND 


The manacles on his chair unsnap. He catches the 
watch, slips it back on, sighs, settles back in his 
seat. TEZ-EEE relaxes. 


BOND 
Well. Thank gcodness that's over. 


TEE-HFE's fake arm flashes into frame, clubs him 
viciously in the back of the neck, BOND collapses 
face-down on the table. 


320 WIDER ANGLE 


KANANGA pushes another button by the side of his chair. 
A side door opens. TWO BLACK HEAVIES appear. 


KANANGA 
(to Tee-Hee) 
Take him down to the farm. If he 
doesn't get his this time - you will. 
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TEE“-HEE neds. BOND is carried to the door and outside. 
EXT. NEW ORLEANS ALLEY DAY 


CAMERA CLOSE ON the neat, hard face of ADAM, sitting - 
behind the wheel of a car. TEE-HEE gets in next to 
him in the front. CAMERA PANS BACK: BCND's body is 
aae into the back with the HEAVIES. The car roars 
off. 


INT. KANANGA'S PRIVATE ROOM 


SOLITAIRE primps a bit self-consciously in front of = 
mirror as KANANGA watches her, riveted. Another door 
to the room opens: the SAMEDI DANCER appears. Carrying 
his flute, he drapes himself over a chair in front of 


SOLITAIRE's card eck, begins to play a lilting calypso 
tune. 


SOLITAIRE 
(to Kananga) 
When do we start back? 


KANANGA 
Secon, Solitaire. Soon. 


KANANGA nods ever er eae to SAMEDI. SOLITAIRE 
notices, tums: 


CLOSER ON SAMEDI 


SAMEDI's hands hold the Eigh Priestess Card over the 
flame of an incense burner on the table. It catches 
fire. He passes the flaring card to KANANGA, who 
lights a cigar with it. NANGA shakes the card out, 
only partially burned, lets it fall into an ashtray, 
shakes his head sadly at a stunned SOLITAIRE. 


KANANGA 
Why, Solitaire? Why? I treated 
you well. You lacked for nothing. 


SOLITAT RE 
(face flushed) 
I eee AO not understand what ... 


KANANGA 
Mr. Bond's watch number, my dear. 
I gave you every break possible. 
A fifty-fifty chance. 
(pause) 
You weren't even close. 


SOLITAIRE shuts her eyes, dissolves, begins to shake. 
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SOLITAIRE 
I ... had no choice ... please 
believe me ... the cards ... 


KANANGA 
(quietly) 
So it is true. 


KANANGA's face suddenly twists with rage = he leaps out 
of the chair, whacks her hard on the side of the head, 
sends her crashing into the wall, collapsing on her 
knees, scbbing as he stands over her, almost trembling 
in his anger. 


KANANGA 
When the time had came, I myself 
would have given you love. You 
knew that. 
(no answer) 
You knew thatl 


SOLITAIRE 
(sobbing) 
Don't you see? I had no choice? 
Thad. ..a X 


KANANGA 
(ice = to Samedi) 
There can be only one proper way 
to deal with this. 


ANGLE ON SAMEDI 


SAMEDI reaches dewn into SCLITAIRE's Tarot Deck, pulis 
out a card, exposes it: DEATH. He leers horribly. 


KANANGA (V.0.) 
And one proper time. 


SAMEDI reaches back in, pulls out another card, grins 
again: New lying next to the Death Card: The Meon. 


EXT. FENCE AND GATE DAY 

The car pulls up to a gate in a long wire fence. An 
OLD BLACK MAN opens it - the car drives through. 
CAMERA PANS to a sion hanging some distance down: 
TPESPASSERS WILL BE EATEN. 

EXT. SWAMP DIRT ROAD ANGLE ON SHED AND SILO 


Car speeds down a swampy dirt road with water on both 
sides, heads for a large shed at the end with silo 
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attached. As the car moves along, a strange, log- 
like cbject on the road sucdenly seeris to come to 
life, scurries off road down into the water. CAMERA 
PANS, PUSHES Iv: It is a crocodile. 


EXT. SHED DAY 


The shed door is opened from inside. A still groggy 
BOND is hauled out of the car, propped up on his feet, 
led towards the shed by ADAM and TEE-ESE, passing a 
long row of skulls stuck on long roles. (Crocodile 
skulls) BOnD’s eyes triden. TEE-HEE notices, nicely 
gestures for BOND to enter the shee. BOND hesitates, 
feels the presence of ADAM behind, reluctantly enters. 


INT. SHED DAY TRACKING SHOT 


The shed interior is a mini-laboratory operation 
with SEVERAL WRITE-COATED WORKERS, undetectable from 
the outside. CAERA TRACKS DON OPERATION with BOND 
as he is quickly led through by TEE-HEE, ADAM and the. 
other T70 HEAVIES following: Black sausace-shaped 
objects are being rezoved from larger, metal torpedo=- 
ike casings, ride on a conveyor belt to WORKER who 
slits them with a knife, lets contents pour into a 
central funnel machine - the contents are pure, white 
heroin, about twenty-five pounds of it to each plastic 
sacx. At the base of the funnel, the machine metes 
out the heroin automatically in two-kilo doses, . 
dumping it into clear, vinyl bags, which are sealed. 
The bags then ride on a belt into the silo area as 
CAMERA FOLLOWS where they are taken off the belt, 
thrown into individual crates, all marked Fillet of 
Soul, but with different city names: Boston, Denver, 


Chicago, etc. TEZ-EBEE speaks with a WORKER as he 
goes through. 


WHITE-COATED tIOPKER 
Tie tonnage order will ke completed 
by tomorrow morning. 


TEE-HEE 
We move it out tonight. Be back 
in a minute, 


WORKER nods. TEE-NEE, BOND, ADAM, and HEAVIES have 
walked through silo door into the sunlight, now 


‘Close it again. 


EXT. SILO DAY 


As they come out. BOND finds himself at the edge of 
a svanp. There are several boats tied up to a small 
pier which looks out over the mangroves and thick 
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wat4r shrubbery. Turning the corner, TEE-HEE leads 
him up to a small ven with water pool, stops, looks 


AOD. 
TEE-EES 
Bow much you know about crocodiles, 
Bond? 
BOND 


I've alwavs tried to keep them at 
arm's length myself.. 


TEE-HEE looks up with a grin, sticks his pincers into 
the water: 


330 ANGLE ON WATER 


The water is filled with baby crecodiles. As TEE-HEE's 
pincers enter the water, one of them grabs hold, 
hangs on. 


TEE-HEE (V.0.)} 
Cute little nippers, ain't they? 


332, BACK TO SCENE 
BOND has peered in, looks up, around, manages a smile, 


BOND 
I don't suppose those potential 
overnight bags are orphans. 


TEE -HEE 
No, we got a few Moms and Dads as well. 
(moves around pen, 
BOWUD following) 
A coupla thousand, in fact. 


TEE-HEE and 50ND have rounded the pen. TEE-HEE 
gestures out: 


332 ANGLE ON CROCODILE SUNI AND ISLAND BOND'S POV 


CAIERA PANS expanse of swamps, mangroves, etc., all 
dotted with hundreds of crocodiles, some flcating in 
the water, some sunning themselves on banks with 
their mouths open, etc. = all motionless, in a freeze 
for a moment. They suddenly come to life. There is 
a small bridge spenning thirty feet across water to a 
tiny island, completely cut off from the land. 


333 BAND TO BOND AND TEE-HEE CLOSE ON iETAL TIN 


Just near the entrance to the bridge. TEE-HEE has 
stopped next to a large, sealed, tin container, leans 
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Gown, slits the too open by running his pincers around 
it. Be bends the tin back, revealing a mass of 
chicken heads which he places on a tray next to hin. 


TEE-HEE 
This is the part I like best. 
{looks up -= grins) 
Feeding time. 


BOND 
(care fully) 
I suspect the highlight of the 
tour. 


TEE-EEE has loaded his tray, now starts onto bridge, 
BOND following. ADAN and the HEAVITS hang back. 


ANGLE ON BRIDGE TRACKING SHOT 


TEE-HES walks across bridge with BOND, holding 
chicken-head tray. 


TEE -HEE 
You know, some of these babies live 
to be tvo hundred years old. See 
over there? Now that's an alligator. 
You car always tell by the round nose. 


He picks up a chicken head with his pincers, flings it 
out. 


ANGLE ON WATER 

Almost before the chicken head has had a chance to hit 
the vater - a huge pair of crocodile jaws slashes ‘ 
devours the chicken head, disaprears again. 

BACK TO BOND AND TEE-HES Oi? BRIDGCS 


TEL -HES 
And that's ol' Jilbert. Fe's a croc, 
Got a little careless with him 
sometine back =- took my whole arm 
off. 


BOND 
Well done, Albert. 


BOND has stopped, TEE-EZD in front - has noticed 
something: CAMERA PUSEES IN: A rusty nail barely 
holds one span of the bridge together. CAERA PULLS 
BACK. BOND thinks, turns around nonchalantly glancing 
back as TEE-HEE continues to feed the crocodiles. 
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TEE-EEE 
Qh, they'll eat anything. Even 
each other. 


337 ANGLE ON ADAI AiD HEAVIES BOND'S POV 


ADA! and the EEAVIES stand by the car, guns dram, 
watching BOND like a hawk. 


338 BACK TO BOND AND TEE-EZE 


BOND wheels back again with a disinterested air, 
teu TEE-HEE off the end of the bridge onto the 
land. 


TEE “HEE 
Then again, sometimes they go 
without eating for a whole year ... 


TEE-HEE places the tray on the ground. BOND looks 
around. 


BOND 
I'm rather counting on that ... 


CAMERA PUSHES IN on BOND as TEE-HEE'’s voice is heard 
behind. 


TEZ -HEE 
There's two ways to disable a 
croc, you know see 


BOND turns around, looks, ‘freezes. 
339 ANGLE ON BRIDGE 


TEE-HEE is on the edge of the bridge, riding 
backwards. The bridge is retracting. ADAN stands at 
the far end grinning, his hand on the controls. BOND 
has been cut off. 


340 BACK TO BOND 
Staring helplessly at the disappearing TEE~-HZE. 


BOKD 
I don't suppose you'd care to share 
that informetion with me. 


TEE-REE 
Well, one way'’s to jam a pencil down 
the depression hold just behind his 
eyes eee 
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BON 
(searching vainly for 
a pencil) 
And the other?. 


TEE-FEE 
Oh, the other's tyvice as simple. 
Stick your hand in his mouth and 
pull his teeth out. l 


ANGLE ON TEE-HEE 


TEE-HEE has reached shore on the retracting bridse. 
He, ADAN, and the EXAVIES break up laughing, walk up a 
ramp leading into the shed, disappear. 


EZT. CROCODILE FARI EXTREME WIDE ANGLE 


The whole crocodile farm, with the tiny figure of BOND 
standing alone on the little island. The silence is 
broken only by the occasional sound of huse crocodiles 
thrashing in the water. 


CLOSER ON BOND 


BOND locks around nervously, makes a tentative step 
towards the water. A long crocodile suddenly leaps up 
on land, lashes at him, jaws open. BOND jumps back, 
160 down, picks up a chicken head, throws it off to 
one sie. The crocodile goes for it as BOND searches 
for a way out. 


ANGLE ON SRIDGE END AND PONTOON BOAT BOND'S POV 


A small pontoon boat lying at rest under the shore edcce 
of tne bridge. l 


BACK TO BOND CLOSE ON NaTCe 


CASSPA CLOSE OM BOND's watch.- he pulls out the 
Winding button. Tne crococile behind now swivels for 
him once more. BOND throws tvo more chicken heads. 
He loots in front = other crocodiles are heading for 
him in the water, slowly but surely making their way 
towards the island. BOID lifts his wetch arm, extends 
out towards the small pontoon boat. 


BACK TO BOAT 


The metal carlocks of the boat snap around - the boat 
egins to edge slowly away from the bank. Suddenly ~ 
rising ovt of the water - a painter rope ~ firmly 
attaching it to the bridce. 
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BACK TO BOND 


Totally frustrated. He jams watch button in, turns 
just in time to deal with crocodile behind hin. 
Picking up the rest of the heads, he throws two to it, 


hurls the remaining three out into the water, one by 
one. 


ANGLE ON WATER 


Each chicken head is immediately snapped up by a 
separate crocodile, all three animals lying in the 
water in a line, directly between BOND and the shore. 
BACK TO BOND 


The crocodile behind him is bored with chicken heads, 
goes straight for him. BOND leaps out, seemingly 

into the water. i 

CLOSE ON CROCODILE BACK 

BOND's shoe hits the back of a floating crocodile. It 
lashes out with its tail, swivels its jaws, but the 
feet have taken off again. ` 

WIDER ANGLE 


BOND has leabt from the back of the crocodile onto 
at of another one, now lands on the second. 


CLOSE ON SECOND CROCODILE BACK 
BOND's shoe hits, continues on. 
WIDER ANGLE 


BOND has leapt to a third crocodile, now jumps off 
his back onto the land. 


CLOSE ON SOND 


POND has landed, looks around, now opens the gate 
which keeps the crocodiles in the swarp, reaches into 
the large tin of chicken heads, becins streving them 
around in a line leading towards the ramp which goes 
up into the shed. 


ANGLE ON CROCODILES 


One big crocodile runs up on the land, starts 
devouring the heads in a line. 
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BACK TO BOND 


He grabs the remaining heads, puts them on the ramp, 
tosses the final few through the open doorway, 
disappears around the side of the shed. 


BACK TO CROCODILE 


The crocodile, eating in a frenzy, is heading directly 
for the ranp. 


BACK TO BOND SHED CORNER 


Around the corner of the shed - BOND is soaking some 
j d for 


rags with gasoline fron stored tanks of It, use 
the boats. 


BACK TO CROCODILE 


The crocodile has proceeded up the ramp, gobbling 
heads, now Cisappears inside the shed. CAERA HOLDS 
for two peats, Sudéeniv, WORKERS run out screaming, 
including TEE“EE and ADAL. At the same exact second, 
sheets of flame roar up the sides of the shed, setting 
the wooden structure immediately into a raging firetrap. 


ANGLE ON TEE-HEE AND ADAI 
Pandemonium has broken loose. TIE~HEE and ADAI look 


vainly for BOND in all directions, suddenly both tum 
sharply towards the boat pier as the sound of an engine 


starting is heard. 


BOND has leapt into a motorboat, heads off through the 
alligators towards dense swarp shrubbery. 


ANGLE ON BURNING SISD 

ADAI emerges from the burning shed with TiO HEAVIES and 
TEE“REE. TEE-HEE angrily waves HEAVIES after BOND, 
then waves ADAH off to his car. 

ANGLE ON HEAVIES 


They scramble dom the bank, jump into HEAVY BOATS ONE 
AND TWO, head off in pursuit of BOND. 


ANGLE ON ADAM 
ADAH runs for his car, sets in, roars off. 
ANGLE OW BOND 


BOND streaks across the water towards the swam 
shrubbery, HEAVY BOATS ONE and TiO in pursuit. Ahead 
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is a seemingly impenetrable wall of hanging moss and 
trees. A tiny opening appears off to one side, barely 
the height of the boat. BOND flattens himself flush 
with his boat windscreen, pops through, shearing off 
branches on the way. 


366 ANGLE ON HEAVY BOATS ONE ZND TWO 


They see, do simultaneous skid-turns, head off in 
different directions for either side of the shrubbery. 


367 INT. ADAM'S CAR DAY 


ADAG] roars down a road running parallel to a canal at 
top speed. He reaches for a car radio speaker. 


ADALI 
(into speaker) 
Bond ripped off one of our boats. 
Headed for Irish Bayou. Anyone who 
don't want to sing soprano in the 
moming'd better ... 


368 EXT. BAYOU BOAT HOUSE DAY 


A ramshackle boathouse on the edge of a bayou canal. 
FIVE ifEN burst cut the doors, scramble into HEAVY BOATS 
THREE, FOUR (two men in this one), FIVE and SIX. BOATS © 
THREE and FOUR speed off to the left, FIVE up a bayou 
canal opposite, SIX down the main bayou to the right. 


369 EXT. LAGOON BACK TO BOND 


BOND has emerged on the other side of the farm 
shrubbery, finds himself steaming into a seeyingly 
landloct:ed lagoon, looks around. HEAVY BOATS ONE and 
WO are speeding at him from either direction. Almost 
at the shoreline, BOND veers sharply, UEAVY BOAT ONE 
on his tail, HEAVY BOAT TIO heading straight at hin. 
At the last possible second, BOND skics his boat 
towards the land, hitting the bank, bouncing hign ints 
the alr as HEAVY BOATS ONE and TWO crash into each 
other with a sickening crunch. 


370 ANGLE ON BOND FROM CANAL 
BOND flies through the air over what is now seen to be 
a narrow neck of land, splats down into a bayou canal, 
speeds off. CAMERA RISES: heading down the canal on 
a road parallel =- ADA'S CAR. 

371 INT. ADAH'S CAR LOOKING THROUGH SIDE WINDOW 


CAMERA LOOKS PAST ADAM in the front seat of his speeding 
car at DOND in the canal. ADAN takes out gun, tries 
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to squeeze off a shot. BOND, alrost dead parallel 
now, doesn't notice him. Just as ADAI's Tonn lock 
on the trigger =- the canal suäder,ly : renes sh 
BOND screaning around a corner, now 

ADAM puts his gun back, inpassively ps his gas 
pedal, shoots on up the road. 


EXT. CANAL AND BOND 


BOND reaches a fork in the canal, slows damn, decides 
to go left. 


ANGLE DOWN LEFT FORK BOND'S POV 


' EEAVY BOATS THFEE and FOUR round a bend in the left 


fork, streak towards BOND at top speed. 

BACK TO BOND 

Ee wheels, guns his boat down the right-hand fork. 
EXT, CANAL ROAD DAY 


ADAN's car speeds down the canal road, CAMERA PANNING, 
roars past a billboard: LOUISIANE - TEE SPORTSMAN 'S 
PARADISE -= WELCOIES YOU. CAERA PUSHES IN on 
SEERICF'’S CAS behind tne billboard. It takes off in 
pursuit. 


INT. SHERIFF'S CAR 


SHERIFF J.W. PEPPER guns his squad car after ADAM, 
his large jowly face full of chewing tobacco. He 
spits out the window, reaches for his car radio 
speaker. 


SHERIFF PEPPER 
(into speaker) 
Toby, I got me a regular Ben Hur 
Gown here. Doin’ 95 mininun. 


TOBY'S VOICE 
(through speaker) 
Need any help, J.l".? 


SHEPITST PEPPER 
Beli, nO ee. 


He floors the pedai. The squad car lurches forward. 
EXT. CANAL AND CRAYDAD BRIDGE DAY 


ADAM's car screeches off the main prd road onto a 
small bridge and stops. ADAI jumps out, looks dovun 
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the canal, checks his gun, obviously waiting for BOND. 
Suddenly, the SHERIFF'S car swerves onto the bridge 
past ADA! (who has quickly put his gua avay), squeals 
eia stop directly in front of Apai's car, cutting it 
ofZ, : 


378 CLOSER ON ADA! AND SHERIFF PEPPER 


PEPPER swacgers out of his squad car, spits some 
tobacco juice, squints at the impassive ADAN from under 
his dark glasses. 


SHERIFF PEPPER 
You gotta set of wheels that just 
won't quit, boy. If they's yours, 
that is. 


ADAM smiles, starts to reach inside his coat, 
presumably for his license. PEPPER cocks his gun. 


SHERIFF PEPPER 
Uh-uh. Spin around, boy. Legs 
apart, ten fingers on the fender. 
Now ah'm sure it ain't exactly your 
dayboo at this sorta thing. : 


ADAH does so. PEPPER advances slowly, grinning, as 
the sound of motorboats rapidly increcses in b.g. 


379 ANGLE PAST BOND LOOKING AT BRIDGE 


The bridge, cars, PEPPER and ADAN, all looming up 
quickly in the distance, seen from BOND's boat. 


380 BACK TO PEPPER AND ADA 


SHERIFF PEPPER 

{advancing on Adam) 
y'all picked the wrong parish to 
haul ass through, boy. Ain't 
nobody cuts and runs on Sheriff 
J... Pepper. 

(smiles) 
An' it's him speakin', by the bye. 


381 ANOTHER ANGLE = t7IDER 
BOND's boat screams up, hits a bank, flies up and 
over the bricge, barely clearing the squad car. 
PEPPER hits the ground. 

382 BACK TO PEPPER 


PEPPER rolls on the ground, flabbergasted. 
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SEEPIFF PEPPER 
That the £ wee 


His eyes widen with terror. 
ANGLE OW HEAVY BOAT THREE 


HEAVY BOAT TEREE hits the bank, now flies directly 
INTO CALERA. 


BACK TO SEERIFF PEPPER 


There is an enormous crash with the sound of breaking 
glass as PEPPER hits the deck again. He opens his 
eyes, looks. 


ANGLE OW SQUAD CAR PEPPER'S POV 


HEAVY BOAT THPEE has imbedded itself throuch the 
windshield of the squad car, sticks out across e 

aving totaily wrecked it. Suddenly, there is 
the sound of another car starting. 


BACK TO SHERIFF PEPPER 
PEPPER looks: ADAM is at the wheel of his own car, 


backing avay. PEPPER raises his oun to fire - HEAVY 
BOAT FOUR suddenly screams by over his head = PEPPER 


hits the deck again, his shot going wild as ADAH roars 


off. Eves still closed, the exasperated PEPPER fires 
four more blind shots wildly in all directions. 


ANGLE OF BACK OF BOND'S BOAT IV CANAL 


One of PEPPER's random bullets miraculously pierces 
the rear of BOND's boat, causing a fuel leak. 


SACK TO PEPPER 


PEPPER is still crouched wider his squad car. There is 
succen total silence. He rises, sadiv examines his 
wrecked car. TOBY'S VOICED is heard coming through the 
radio speaker. 


TOBY'S VOICE 

{through speaker) 
J.W.? Soon as you've nailed that 
offending vee-hickle =- liiz Pearson 
just called. Seems her datwg's 
foamin' all over at the mouth. She 
got him locked in her shed, wondered 
if you'd like to core on over an' 
shoot it for her. 
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SHERIFF PEPPER 
(in a rage) 
You tell liiz Pearson to take a 
flyin’ .e. 


TOBY'S VOICE 
(through speaker) 
What's the matter, 3.17.2 You in 
some kinda trouble? 


SHERIFF PEPPER 
(glancing et car) 
Oh, nothin’ I can't handle ... 


There is the sound of a car screeching to a stop. 
PEPPER turns. 


389 ANGLE ON STATE TROOPER'S CAR PEPPER'S POV 


TWO YOUNG STATE TROOPERS stare at PEPPER's predicament 
out of the window of their patrol car, try to conceal 
their amuserent. 


-TPOOPSR $1 
(deadpan =- to his partner) 
Say, Eddie. That look like a boat 
stuck on the Sheriff's car over there? 


TROOPER @2 
Where you been all your life? thy 
that there's a car-boat. Land or 
water, the Sheriff don't care = 
hell, he cən bust you just as quick 
on both with that thing. 


They roar with laughter as a furious PEPPER advances. 


SHERIFF PEPPER 
Under the statutory powers invested 
in me by this parish, I hereby 
commanceer this here veehickle and 
those persons within. 
(leans in car window) 
That means you, smartassS ... 


390 EXT. RESIDENTIAL CANAL DAY ANGLE OW BOND 


BOND races cown a canal dotted with occasional homes 
set on jutting points of land. His engine begins to 
sputter - he jars the throttle hard - it's no use =- 
the sputtering continues, worse now. Worried, BOND 
looks behind. 
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#NGLZ ON HEAVY BCAT FOUR BOND'S POV 
HEAVY BOŁT TOUR is closing fast from behind. 
BACK TO BOND 


ia ahead, spots something, jerk-turns his boat 


ANGLE ON LAND AND HOUSE 


BOND's boat leaps the canal bank, skids up the lawn 
of a private home, kickins up grass anc dirt, 
disappears around the side of a house. CAMERA HCLDS 
as EDAVY BOAT FCUR tries to do likewise, but a couple 
of seconds late, making himself skid up the lawn and 
behind the other side of the house. 


EXT. REAR OF EOUSE AJD SYIIONG POOL DAY 


A LAN lies in a bathing suit reading a newspaper by 
his swimming pool. Next to him: his WIFE, sunning » 
herself to the accompaniment of a portable radio. TWO 
TRIENDS play cards at a poolside table under an 
umbrella. S30ND's boat can be heard tearing up the 
lam =- they turn to look - suddenly whip around as 
EEAVZ BOAT FOUR grinds past the house on the other 
side, skidding across and into their swimming pool. 


ANGLE ON SVWIIRIING POOL 


HEAVY Foun, his eyes swimming, pulls a gun alrost 
sheepishly, holds it on the silently dumbfounded ¢roup 
of people, tries to paddle his way to the edge of the 
pool with his other hand. He hears the sound of an 
encine starting, looks ofi. 


ANGLE ON CANAL BOATEOUSE HEAVY BOAT FOUR'S POV 
Down the canal bank, past BOND's now deserted first 


boat: A small boathouse, Suddenly =- a boat tears out 
the entrance. BOND is inside. 


EXT. CANAL ROAD DAY 


The TROOPER'S CAR speeds along a canal roac, red 
lights flashing, siren blaring. 


The TWO TROOPERS sit in front. An excited SEERIFF 
PEPPER squirms around in the back, holding the car 
radio, listening. 
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TROOPER RADIO VOICES 
Unit 23. In position. 
(other voice) 
Ten-four, 23. Come in, 28. 


TOBY'S VOICE 
(cutting him off) 
Hey, J.%7. Try and flip this one 
heads and tails for awhile. Seers 
like Ceke Rocers got his boat stole 
from the river, but picked a new 
one up in his swimmin' pool .e. 


TROOPER RADIO VOICE 
(cutting in) 
Come in, Unit 23. 


ToBYy'S VOICE 
(cutting back in) 
Mow seein' how fair exchange ain't 
exactly robbery, I told ol' Ceke ... 


TROOPER RADIO VOICE 
Sheriff? You want to get your boys 
off our frequency? 


A smiling TRCOPER in the front takes the radio from 
PEPPER, who angrily snatches it back agair. 


SHERIFF PEPPER 
Gimme that thing ees 
(into radio) 
Now you listen to me, Trooper Loy. 
We got a swamp fulla Black Russians 
drivin' boats to beat the band 
down here .e. 


TROOPER RADIO VOICE 
Relax, Sheriff. We've got a road- 
block waiting for them at liller's 
Bridge. 


ANGLE ON BOND I} NEW BOAT 


BOND speeds around the end of a jutting canal point 
in his new boat. CALERA HOLDS. He suddenly sreeds 
back again, this time TOMARDS CALERA, HEAVY BOATS PIVE 
and SIX now in pursuit. All three boats zoom PAST 
CALZRA and up the canal. : 


EXT. iILLIR'S BRIDGE DAY CLOSE ON OTHER TROOPER CAR 


CAMERA CLOSE on another TROOPER sitting in his car, 
talking into his radio. 
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TROOPER €3 
(into speaker) 
Unit 26. We're just about set 
here «eo 


CAMERA PANS to a thin wooden bridge spanning the canal 
at a narrow point. TROOPERS and LOCAL FISEN swam 
around, some on top of the bridge, some placing boats 
lengthvise betveen the pilings like pontoons. Some 
TROOPERS and FISHERMEN are still in the boat3 =- they s 
suddenly turn at the sound of approaching engines, 

grab onto pilings, wait. 


WIDER ANGLE 


BOND, just barely ahead, screaiss around the corner 
heading for the brige with HEAVY BOATS FIVE and SIX 
in hot pursuit. They smash into the pontoon boats 
between the pilings in three separate places, splitting 
them into pieces, TROOPERS and FISHERME!! flying every- 
where. The boats disappear again as CAIDRA RISES: 
PEPPER'S Trooper Car pulls up to the bridge. PEPPER 
bursts out of the rear door. 


CLOSER ON PEPPOR 
PEPPER runs up to a group of TROOPERS, gun dram. 
SHERIFF PEPPER 
Gimme some room here. Now I want 
tvo of you boys to gO up ee. 


Ee stops, looks down: CAINERA PANS to split boats and 


‘FISHERMEN either swisming or hanging on to pilings. 


CAMERA PANS BACK UP to PEPPER, now faced by a humorless, 
soaking wet TROOPER. 


EXT, CANAL WIDE SHOV 


BOND's boat leads the SZEAVY BOATS zooming past CALERA 
down a wider canal. Through a break in the trees: 
ADAM, driving in his car roughly parailel to then. 

The boats speed off around a tend - ADAN stops his car, 
veers off in a different direction. 


BACK TO MILLER'S BRIDGE CLOSE ON TROOPIN CAR 


PEPPER stands with several TROOPERS by a Patrol Car. 
One TROOPER is talking on the car radio. 


TROOPER Ÿ3 

l (into car radio) 

Yessir, Cap'n, I understand, but 

I just don't know right off where 
(i0RE) . 


$3 


TROOPER #3 (Cont) 
we're gonna cet a doat fast enough 
to catch ‘en. . 


SHERITF PEPPER 
(stroke of cenius) 
I got it! Call Billy Seb! He's my 
brother-in-lay! Got the best dam 
boat on the whole river. Billy BSeb'li 
shonuff fix their ass ... 


405 — EXT. LOUISIANA WILDLIFE RANGER STATION DAY 


CAMERA HOLDS on sign: State Wildlife Department - 
Ranger Station One. CANER\ PANS to a siecex power boat, | 

e Louisiana Stata Emblen on its side, by a small 
jetty. BILLY BOB is the Ranger inside, making 
preparations to get underray as PEPPER's voice 
blares at him from his boat radio. 


SHERIFF PEPPER'S VOICE 
(through boat radio) 
I tell ya, Silly Bob, I'm as jittery 
as a long-tailed cat in a room fulla 
rockin’ chairs over this thing. Now 
I promised these boys here you'd ... 


PILLY COB 
(cutting in) 
Cool down, J.N. I'm on my way. 


BILLY BOB starts his engines, turns to let go of the 
ropes, as the sound of a car door closing o.s. is 
heard. He turns. 


406 ANGLE FAVORDIG ADA: 


ADAM stands by his car, smiling thinly. He walks down 
the bank towards the jetty as DILLY BOS continues 
unhooking the ropes. 


BILLY BOS 
(not looking at him) 
You want something, boy? 


ADAI 
(still walking) 
I'd like to borrow that boat if I 
may. 


BILLY BOB 
(unhocking the last rope) 
Boy, everybody on the river'd like 
to borrow this boat. But ses 
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BILLY BOB glances up as a cun butt slams into the side 
of his head. fe slurps over the railing of the now 
unattached boat. ADAN fiips him over the side, gets 
aboard. 


SHERIFF PEPPER'S VOICE 
(through radio) 
Billy Bob? We gct ‘em spotted. 
They're headin' for Haley's Landing. 
(Adam smiles) . 
Should be a messa people out there 
co ai so take care, you hear? Good 
OY. 


PEPPER clicks off his end of the radio. ADAH roars 
the powerful boat out into the canal. 


407 EXT. HALEY'S LANDING DAY 


The narzew bayou canal leads past a swivel-bridge into 
a wide spot in the river. A large cred of PEOPLE sit 
on the bank, sipping sodas and munching hot dogs, 
watching a water-skiing show. A tov boat passes by, 
pulline an elaborate ramid of WATER SKIERS in its 
wake, standing on each other's shoulders. The swivel 
bridge has been opened, leaving a thin gap between it 
and the shore on one side. The crowd applauds 
enthusiastically as the SKIERS go by, the PRETTY GIRLS 
Waving on top of the pyramid. The two boat turns 
slowly, prepares to make another pass, 


408 ANOTEER ANGLE 


BOND screams into view, coming around the bend = he 
sees the SRIER's pyranid and tov boat starting back 
tovarés him on the wide-river side of the swivel 
bridge, tums his wheel, alcost setting his boat on its 
side in a forty-five cecree angle, slides through the 
narrow gap between the swivel-pridge and the bank. 
Tne crowd rises appreciatively, giving BOND a bigger 
hand than they did the SRIERS. CAIZRA PANS BACK: 
HEAVY BOATS FIVE and SIX come arcund the bend, but 
they both have made far too wide tums to make it 
through the gap. 


409 ANGLE FROL OTHER SIDE OF BRIDGE 
The two HEAVY BOATS, the tow boat, and SKIER's 
pyramid are nay all converging on the sare side of 
the swivel bridge. 

410 ANGLE ON BOND 


BOND starts to head around a bend, hugging the shoreline 
at top speed. 
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BACK TO HEAVIES AiD TO! BOAT 


The tvo boat and HEAVY BOATS are now directly in a 
collision course. The HEAVY BOATS split to go on 
either side, but the tow boat has already made its 
move, veering towards shore, cutting HEAVY BOAT FIVE 
off, bumping into it, sending it flying over a row of 
trees on the canal bank. 


EXT. GOLF PUTTING GREEN DAY 


A GOLFER attempts a thirtv-foot putt from tne edge of 
a green, watched in reverential silence by the rest of 
his FOUTSOLE. Just as the putter is about to hit the 
ball, the whine of an engine is heard. GOLFER jerks 
his head up, involuntarily hits the ball as HEAVY BOAT 
FIVE flies ITO FRAZ, lands in a bunker not ten feet 
avay. All turn to gare at the boat as the thirty-foot 
putt sinks. 


BACK TO EBALEY'S LANDING 


The tow boat's swerving has caused the SKIER's pyramid 
to swing out behind on one side. EEAV! BOAT SIX darts 
between in pursuit of BOND, cutting the tow line on his 
way through. 


2NCLE CN PYRAMID 


The SKIER's pyramid trembles for a moment =< becins to 
sink - then collapses completely as everyone tumbles 
over each other into the water. 


ANGLE ON SEOS 


CAMERA looking across canal towards shore: ADAM 
screams into view, storming up the canal and tnrough 
the narrow gap as SOND did.’ CAITRA RISES: PEPPER'S 
Trooper Car arrives - late as usual. PEFPER piles out 
with TROOPERS, catches sight of the ‘lildiife Boat with 
hunched-up ficure inside, screams with delight, 
throving his hat to the ground and spinning around. 


SHERIFF PEPPER 
That's my brother-in-law! There's 
Biily Beb! Get him, son! Hot dann! 
The TROOPERS look after the boat, suddenly freeze. 
AVIGLE ON ADAI TROOPERS' POV 


ADAI? wheels around in the boat, flashes a look back. 
Be is obviously Black. 
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BACK TO PEPPER AND TROOPERS 


PEPPER'S head is still darn, his hand slapping his knee 
in joy. He has not seen ADAIL The TROOPERS tum to 
him curiously. 


SHERITY PEPPER 
Dang it, if one side of the Pepper 
etait don't get him, the other side 
kz 1 


PEPPER runs off towards the patrol cars. The TROOPERS' 
looks have changed to ones of suspicion as they glance 
coldly after hin. 


EXT. RESIDENTIAL CANAL AND SURROUNDING AFEA HELICOPTER 
SaOT 


BOND steaming around bends in a metwork of residential 
canals, seen from the air. EEAVY BOAT SIX is holding 
pace a short Cistance behind. Sudéenly: ADAN'3 boat 
looms up, obviously much more powerful than the others. 
it passes HEAVY BOAT SIX, gains steadily on BOND. 


BOND AND ADAM CLOSE SHOT CANAL LEVEL 


BOND and ADAM are almost parallel now. ADAN draws his 
gun. They are approaching a large partv of people 
standing under canopies on a jutting hank. ADAI 
prepares to fire. BOND suddenly swerves in towards 
the bank - ADA; shoots past him up the canal. 


EXT. JUTTING BANK AND WEDDING 


The large group of people are attending an outdoor 
wedding, decked out in their finest. A towering wedding 
Cake and beautiful refreshment marquee are in the b.g. 
The service is in progress. 


IIWISTER'S VOICE 
eee if there be anyone here who can 
think of any reason why these two 
should not be wed, let him... 


BOND crashes through the wedding assemblage, sending 
the group screaming and flying in all directions. They 
get to their feet, agog, as HEAVY BOAT SIX piles on 
through after BOND, but slightly out of line. 


ANGLE ON HEAVY BOAT SIX 


The prow of the boat catches the edge of the towering 
wedding cake, which topples over on the PPIVER, blinding 
him as he continues on into the refreshiment marquee, 
completely demolishing it. 
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EXT. FOAD AND TROOPER CARS 


FOUR TROOPER CARS speed down one side of a busy, 
two-lane road, sirens screaming. They screech to a 
halt behing a relic car driven by an OLD NAN, 
apparently quite deaf. Unable to get around hin, 
SBERIFP PEPPER sticks his head out of the lead car, 
begins yelling obscenities. 


EXT, CANAL SEND ~ 


BOND has rounded the canal bend on the other side of 
the point, looks behind him as CAMERA PANS: ADAN, 
having lost ground while going around the long way, 

is making it up fast, closing with every second. BOND 
turns again, looks ahead, freezes. 


WIDER ANGLE $$ CANAL 


The canal is rimmed by a busy, two-lane road with 
fairly heavy traffic. Dead ahead of SOND, taking up 
four-fifths of the canal width - a dredaing barge - 
stationary. And coming through the gap iett by The 
barge, in the opposite direction to BOND - a shrimp 
boat, creeping slowly, nets extended. i 


BACK TO BOND 


He looks behind him = ADA is richt on his tail. BOND 
swerves up the canal bank towards the road, ADAL 
following. AS CAMERA RISES, we spot among the criss- 
crossing traffic - the procession of Trooper cars, 

led by SHERIFF PEPPER, 


INT. TROCPER CAR LOOKING THNOUGH MINDSZIZLD 


BOND's boat hits the tvo-lane road, bouncing across 
through the traffic to an inhuman cacophony of 
squealing car brakes and flying sparks. SHERIFF PEPPER 
is vaulted into the front seat as the Trooper car 

skids broadside into the oncoming traffic. 


WIDER ANGLZ . 


BOND squeezes precariously across the road, followed 
by ADA. Hass mechanical beGlam is taking place, 

with some cars skidding off the road into the canal, 
the Trooper car smashing into that of the DEAF OLD MAN 
while being hit simultaneously from behind, sending 

it rolling over in a complete revolution, landing on 
its wheels with a hopelessly squashed top, looking like 
a deformed accordion, Both BOND and ADA have made it 
across, now head for an open marina area. 
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INT. TROOPER CAR LOOKING TEROUG? SIDE WInDot 


The TROOPERS end PEPPER, sitting in their smashed car, 
watch as ADAii's boat slithers dom the opposite bank 
and out into the marine area, speeding after BOND. 
TROOPER $1 looks back at the line of broken State 
Patrol cars, then at the disappearing ADAM, and 
finally at SHERIFF PEPPER. 


TROOPER #1 
(to Pepper) 
You sure that's your brother-ein-lav, 
Sheriff? 


EXT. MARINE HELICOPTER SHOT 


Seen from the air: BOND's boat leading the faster boat 
of ADA: into a busy marina. BOND, outclassed, heads 
for the section where rows of boats are neatly moored 
in relatively straight lines. 


CLOSER ANGLES BOND VS. ADAIN THROUGH MOORINGS 


CAERA FOLLOWING as BOND leads ADAM through a zig-zag 
chase up and down the rows of moorings, in and out, 
most of it with both boats balanced precariously on 
their sides as they swivel with the turns, jockey for 
positions. 


EXTREIIE CLOSE. BOND VS. ADA 


BOD, relying only on skill against the more powerful 
boat of ADAN, has placed himself in a narrow corridor 
- boats on one side, jetties cn the other. ADA! 
pulls up, tries to force him into a jetty. BOND flips 
his boat on its side, ADAL doing likewise. BOND 
suddenly cuts his engine, slips behind ADA, carts 
through an opening in the jetties as CAERA PANS to 

a sign marked: Caution =- Vessel Demolition and Repair 
= Pleasure Craft Prohibited. 


ANGLE ON ADAI 


ADALI wheels his boat around, slows, reaches under 

his dashboard for something, pulls it out, exposes it: 
a shotgun, He slows his boat down to a crawl, enters 
the Demolition Area after BOND. 


EXT. DENOLITION AREA CLOSE ON ADAL 
The Demolition Area as ADAN enters it: seemingly 


deserted - no sign of BOND. There are long rows of 
every kind of boat under some stage of repair or rot = 
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everything from ræboats to a hulking, old, LST 
landing craft looming up at the far end. ADNI 
proceeds cautiously, shotgun at the ready, looking 
both ways for BOND as he proceeds through. 


434 CLOSER ON REPAIR CO. BARGE 
ADAI passes a small barge owned by a Demolition and 


Repair Company. Filed on it: tools, kerosene cans, 
pieces of other boats, engine parts, etc. As he goes 


by, he suddenly hears an engine starting on the otner 
side, swivels quickly, shotgun at the ready. 


435 ANGLE ON OTHER REPAIR BARGE ADAM'S POV 


The sound has come from a REPAININN starting an 
unattached engine on an opposite barge. Suddenly, the 
sound of yet another engine, this one louder than the 
last. j 


436 BACX TO ADAI! 


ADAM swivels back at the new sound = CAMERA WHIPS = 
BOND's boat roars out at him from behind the first 
barge, intending to ram. ADAH lets go with both 
barrels from the shotgun. 


437 INSERT SHOT BOAT AND INDSHIELD 


The windshield of SOND's boat is completely blown 
apart - but no 501i is seen. 


438 WIDER ANGLE 


BOND's boat crashes into ADAM. BOND suddenly rises 
from behind windshield, a kerosene can in his hands, 
slings the contents into ADsli’s face as he siceswipes 
hin. 


439 CLOSE ON ADAH 


ADAH screams, grabs for his face, guns his engine 
blindly, trying to set avay. 


440 BOND AND ADAM DOWN DEIOLITION RO? TRAVELLING SHOT 


ADAI races down the row of wrecked boats, swerving 
wildly, still unable to see. BOND hangs right by his 
stern, pestering him like a giant mosquito, knocking 
ADAL's boat one way, then the other, keeping him off 
balance. 
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CLOSE ON ADAN 


Fighting to regain his sight, being knocked silly one 
way and the other by 32010. Sis eyes are partially 


Clear ~ he looks up in front of him, sees somethin 
terrifying, fights to gain control of nis boat. 
BACK TO BOND 


With a mighty whack, BOND thumps his boat into ADAM's, 
sending it shooting off in a certain direction. 


WIDER SEOT - LST 

ADAM shoots up a ramp and through the cavernous, open 
jaws of the LST, its loading doors oven. CALERA 
BOLDS. There is a terrible screech of metal, a loud 
crash, a momentary pause, and then: 

LST FARTEER BACK 


A huge explosion, pieces of metal flying everywhere 
through an enormous fireball. 


‘EST. MARINA CLOSE ON SIGN 


CAERA CLOSE ON IRINA SIGN: Make Boating A Fun Spert 
- 3 HPS Please. CAMERA PANS: 30ND putts by, a mild- 
mannered tourist out for a leisurely afternoon. He 


looks off, spots something, grins, waves, veers his 
boat. 


ANGLE ON LEITERN 


An exasperated LEITER stands on a jetty in front of 
several Trooper cars, waves BOND over, a radio receiver 
in his hand. 


CLOSE ON COND AND LEITER 
BOND pulls up, hops onto the jetty. 


BOND 
- (plezsently) 
Bello, Felix. What are you doing 
here? 


LEITER 
(sour) 
We'll get to that later. Rananga's 
in ton. Ee's got your girl with. 
him. They just took off ... 
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BOND 
He's Mr. Big! Quick, radio the 
pilot! Ask hin to ... 


LEITER 
In a boat, James. In a boat ... 


EXT. OCEAN AND YACHT DAY HELICOPTER SHOT 


A large yacht, flying distinctive colors, seen from the 
air. XANANGA stands near the stern, elegantly dressed, 
looks up INTO CAER. almost disinterestedly, goes back 
inside. CAIERA PULLS BACK to reveal FELICOPTER PILOT 
talking into radio. 


PILOT 
(into radio) 
This is CG Scoutmaster. They're 
almost past the twelve-nile limit 
now, Mr. Leiter ... 


BACK TO SCENE 


LEITER talks into his radio receiver by the Trooper 
car. 


LEITER 

(into radio) 
Forget it, Scoutmaster. Come on home. 

(dejected - to Bond) 
I can't bust the Prime ilinister of 
a foreign country in International 
Waters - even if I had an air-tight 
case, which I'm not sure I do. 
Kananga's clear. 


BOND 
And tir. Dig won't show up around 
here anyrore, now that his 
distribution set-up's been smashed. 


Fe's got both ends wired. 
(turns) 
You should have seen the size of 
the guy who cot on the boat with 
him. Nine feet tall, I swear. 
Big top hat, a cockamamy flute 
in one hand and Solitaire in the 
other. 


BOND's eyes widen in recognition of SOLITAIRS's 
problem. CAMERA PANS: the squashed, accordion-like 
car of SHERIFF PEPPER suddenly limps up, still 
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miraculously rolling somehow. PEPPER is already out 
the rear dcor, pointing. 


SHERIF? PIPPER 
There's the sonofabitch! I got hin! 
(runs up to Bend, l 
trembling in hig rage) 
You ... you ..e. some kinda doomsday 
machine, boy. But we got a cage 
tough enough to hold an animal 
like you, you hear? 


LEITER 

(to Trooper Captain) 
Would you enlighten the Sheriff, 
captain? 

(Pepper is led off 

=- to Bord) 
We busted the Fillet of Soul an 
hour ago. Came up with nothing. 
Just these ... 


LEITIR hands BOND three Tarot Cards. BOND stares at 
thes. s 


PEPPER (V.0.) 
Secret agent? Secret agent? On 
whese sice, son? 
CLOSE ON BOND 
Looking dewn at the cards, concerned, to say the least. 
INSERT SHOT TAROT CARDS 
The three Tarot cards, shown in succession: The half- 


burned Nich Priestess, Leath, and fhe tioon.  CANZRA 
HOLDS ON The lioon, PUSHES Ih. 


ExT. SAN [OWIQUE COASTLINE MIGHT CLOSE ON FULL NOON 


The glowing full moon, seen through infra-red classes, 
CALERA PAIS Gown: we see the outline of Trinibago, and 
QUARREL's boat not far from shore, heading in closer. 


t s IT GT 
EXT. QUARREL'S BOAT SEC HIGHT 


The boat is stopped behind a rock crevice at one end of 
a point. LEITER puts dan the glasses. CAERA PANS: 
QUARREL, dressed in a wet suit, is seen dropping a 
black, rubber dinghy over the side. BOND comes us 

from below decks, dressed in an all-black outfit with 

a turtle-neck sweater. He holčs a silver itiagnum 
pistol with telescopic sight attached, slides it into 
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a holster under his coat. CALERA PANS to a table: 
Spread out on it are three incendi berbs and the 
shark a vith puncture Din Sslists. ilext to it = 
another shark gun with pellets, lying by ancther, 
folded=-up wet suit. l 


LETTER 
(to QUARREL) 
The incendiary bombs are set for 
six. That gives you exactly ... 
(looks at wateh) 
Thirty minutes. 


QUARREL nods, loads the bombs into a net slung over 
his shoulder, straps on his shark gun. BOND picks up 
the extra wet suit and shark gun, turns to LEITER. 


BOND 
See you for breakfast, Felix. 


LEITER 
Good hunting. 


LEITER shakes hands with them both. 
ANGLE ON SIDE OF QUARPEL'S BOAT 


BOND and QUARREL lower themselves over the side of the 
boat into the rubber åinghy, start off. CAMERA PANS 
BACK TO LEITER. Ye checks his watch once more, picks 
up the glasses again. 


Eat. VOODOO CSM=ZTERY NIGET 


The Voodoo Faithful are assembling: oddly-cressed 
PEOPLE of all sorte - OLD WQITN with cigars and bowler 
hats, MEN with rum kegs, smoking root drugs, most 
wearing strange fetishes and amulets. Two crosses are 
being erected behind the tombstones of tO graves. 

One is the grave against which we sav SHADI Tying in 
the earlier sequence. A Voodoo Fetish Design is being 
drawn at the foot of the grave with white powder. The 
drum tenpo quickens. The increasingly drugged crowd 
begins to chant. 


EXT. SAN MONIQUE SHORELINE NIGET 

BOND and QUARREL land their dinghy on a beach by a 
waterfall.- They pull the dinghy behind a clump of 
rocks. 

ANGLE BEHIND ROCKS BOND AD QUARREL 


QUARREL takes the extra wet suit and shark gun from the 
dinghy, jams them betveen the rocks. 
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QUARREL l 
You going to need these on your way 
back eee 


They both suddenly freeze as the sowmd of drums is 
heard. 


ANGLE Oi} HILL THEIR POV 


The drumbeats come from the top of the hill. The 
flickering outline of several bright torches can be 
seen. 


BACK TO SCENE 


BOND 
It seems the party's started. 


QUARREL 
ty regards to Baron Saredi, mon. 
Right between the eyes. 


BOND smiles, heads off toward the hill. QUARREL checks 
his incendiary bonbs and timine devices, starts off in 
another direction. CALERA FOLLOWS hin. 


BACK TO VOODOO CELETERY 


Lines of VIOPSEIPPEPS nay writhe back and forth in a 
semi~circular arrangement around the two graves. The 
beat of the nms is deafening = the swaying FAITHFUL 
seem to be made of rubber as they sway back and forth. 
ACOLYTE GUARDS wearing the heacs of goats, their 
bodies painted and smeared with plood, stand at either 
end of the colimms of WORSHIPPERS, holding brilliant 
torches. DAALA now stands nearby as well, snakes 
wrapped areund his shoulders, voicing an incantation 
which is echoed by the crowd. He lifts a tattered 


black top hat hish above his head, now sets it dam 


on one grave. 
ANGLE ON BOND CLOSE OW WATCH 


BOND's watch =- the time if 5:45. The beat of the 
drums is heard as BOND reaches the summit near the 
small church, lcoks off at the ceremony, fascinated. 
He takes out the silver pistol, starts to rove off 
for better cover in the trees, suddenly looks off to 
the church entrance, stops. 


ANGLE ON CHURCH 3qaID's POT 


TUO GOAT-HEADED GUARDS come out of the church, carrying 
a large, heavy basket with some difficulty, which they 
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They go back inside, then reappear 


with a coffin, which is set dam next to the basket. 
The GUARDS then go back inside the church. 


BACK TO BID 


Curious, but not especially concerned. He is about to 
start off again when: 


ANGLE ON CEURCH 


BOND'S POV 


The GUARDS reappear holding SOLITAIRE, her face frozen 
with terror, clothes ripped, being dragged by either 
arm towards DAIBALA and the CRUD, which roars its 


approval. 
BACK TO BOND 


BOND vaults over the crest of the kill, runs silently 


along the side of 
basket. 


the church, stops at the large 


INSERT SHOT BASKET 


BOWD's hands lift the lid: the basket is filled with a 
heavy, souirning mass of snakes. 


BACK TO CEMETERY 


The ceremony has reached fever pitch - SOLITAIRE is 
tied between the crosses of the two graves, her face 
broken out in streat, her body involuntarily jerking 
with the rhythm of the drucs. DNIBALA, a machete in 
one hand, snakes wrapped around him, lifts the top 

hat off the grave, shoves it down hard over SOLITAIRE's 
head, grins sickeningly. The CRO'D roars. DAIBALA 


lifts his machete, 


helés it out to one of the snakes 


around his sheuliders. ‘The snake's tongue flicks out, 


touches the blade. 


DAMDALA removes the top hat from 


SOLITAIPE's head, places it back on the grave, directly 
in front of the torbstone. 


ANGLE ON GOAT GUARDS 


The GOAT GUARDS carry the heavy snake basket over, set 
it down facing SOLITAIRE. OTHER GOAT GUARDS place the 


coffin next to it. 
BACK TO DAHSALA 
DAHBALA raises his 


sides of the torbs 
The CROIID huskes, 


machete, ceremoniously banas both 
tone with the flat side of the blade 
DALBALA steps back in anticipation. 


— — we wae — —_— — -w eame cen -~ 7 — — 
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CLOSE OF TATTERED BLACK TOP EAT 


A light breeze ruffles the frayed edges of the hat in 
the total silence. Sucdenly =- it begins to rise out 
of the ground. A face appears wider it, sprouting 
directly from the grave: BARON SALZDI. The face is 
painted half-white, half-black, wears a revoltingly 
ghoulish grin. The body continues to rise until SANEDI 
stands fully erect, dressed only in a racged formal 
tails coat and pants, his stomach bare, painted with 
gleaming white bones. In one hand he holds a long 
stick with a monkey's skull on the end. In the other =- 


a machete. Ee stands rigidly, almost frozen, staring 
straight ahead. 


CLOSER OW SAIZDI AND SOLITAIRE 


The drums and chanting start up again, more frenzied 
than ever. DALBALA hows to SADI, looks off tcward 
the GOAT GUARDS, OND by tne coffin, ONE by the basket. 
He points to the coffin, gestures ceremoniously. 


FOUR INSTANTANEOUS FLASH CUTS 
CLOSS ON COFFIN 


The GOAT GUARD leans down, opens coffin lid: a snake 
shoots out, sinking its fangs into his neck. 


ANGLE ON SNARE BASKET 


BOND bursts wo out of the snake basket, the top flying 
off, holding the silver iacnim pistol in both hands. 
Ue fires rapidly at point-blank range. 


CLOSE OW SAIMEDT 


The huge slugs slax into STITEDI's head - it shatters 
into pieces = then the whole body, lifted up off the 
ground by the inpact of tne p ets. 


EXT., POPPY FIELDS DAY 


Vast incendiary bomb explosions. Sheets of flame 
sweep up the noppy hill, setting fire first to the 
camouflage netting, then to the flowers beneath. 


BACK TO CSHETERY 


Complete pandemonium has broken loose. frightened 
WYORSEIPPERS and ACCLYTES run every which way, crashing 
through banks of drums. Snakes pour over the top of 
the open coffin. BOND grabs SAIMEDI's machete {rom the 
ground, hacks SOLITAINZ's ropes loose, suddenly stops 
as he sees the remnants of SANEDI's body on the ground. 
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ANGLE ON SAHEDI'S BODY BOND'S POV 


The pieces of the crummled torso are all made of 
plastic. It is a totally fake body. 


BACK TO BOND 


Stunnead at the sicht. Svédenly from behind - the other 
grave - the real SANEDI shoots up, swings his machete 
Straiont at the back of Bib s neck as the crowd gasps, 
BOND wheels, seizes SNEDI's machete arm, falls to his 
knees, sends him flying up and over his head. 


CLOSE ON SAIMEDI 


SAVEDI flies through the air, lands in the coffin full 
of snakes with a screan. 


BACK TO BOND 


Hanging on to SOLITAINS, looking for his gun. The GOAT 
GUERDS have reassembled, now start for him en_masse. 
BOND snaps to, grabs SOLITAIRE, jumps onto the grave, 
picking up the machete. i 


BOND 
Going down ... 


Ee lifts the machete, starts to swing the flat side of 
it down toward the edge of the tombstone. 


INT. UiiDERGROONE CATAPAULT ROO! 


TJO HEAVIES man the two catapault pullies beneath the 
gravesites. They have heard the two quick "clangs*® 
made by the machete on the tombstone. FIRST HEAVY 
looks confusedly to the SECOND, then nods. SECOND 
HEAVY activites the pulley. 


ANOTHER ALIGLE 


BOND and SOLITAIRE shoot down into the recom on. the 
catarault. The BEAVIES go for him. BOND clops the 
FIRST HEAVY in the head with the flat side of the 
machete blade, heads for the door, SOLITAIRE following. 
The SECOND HEAVY jumps hin. BOID sidesteps, knocks 
SECOND HEAVY onto the other catapault, slashes the 
pulley rope with his machete, sends the SECOND HEAVY 
rocketing back up out of the grave. 


BOND 
(to Solitaire) 
Quick! ‘Throuch here oo. 
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They burst through the room door into an underground 
passage. 


IKT. UNDERGROUSD PASSS BOND AND SOLITAIRE 


‘BOND and SOLITAIRE mm hard down the underground 


passage cut into the recks, turning this way and that, 
like rats in amaze. Yelling voices and foctsteps 
are hear coming after them, seemingly from all 
directions. They continue on through, turn a comer. 


Int. UNDERGROUND GROTTO DAY 


BOND and SOLITAIRE have turned the corner, suddenly 
stop dead, stare wide-eyed ahead of them as a wall 
snaps down behind them, cuttine them off, 


ANGLE ON KATANGA IN GROTTO THEIR POV 


They are in a high-vaulted underground grotto, cut 
out from rocks, RAMAIICA sits some distance avay behind ` 
a desk in an imposing office. Other rooms are visible 
throuch glass walls behind him. Setween BOND, SOLITAIRE 
and RANANGA: A bridge, spanning a moat of sea water 
which trails out of the grotto towards tne open ocean. 


CLOSE ON KANANGA 


KANAMGA is behind his desk, flanked by WHISPER and TWO 
BEAVIES. Ee eats a breakfast of berries and cream with 
champagne, looks up pleasantly, smiles, takes a sip 
from kis glass. 


KANAITGA 

Ah, there you are, Iir. Bond. And 
tiss Solitaire as well. Hardly 
unexpected, but most welcome. 
Whisper, two more glasses for our 
guests. 

(leoks at Bond) 
What shall we drink to? 


BOLD 
How about an earthqual:e? 


EXT. QUARREL'S FISHING BOAT DECK DAY 


LEITER tenseiy scans the cove with binoculars as 
QUARREL swims up alongside. Se helps QUARREL aboard. 


LEITER 
Welcome home. there's our Loy? 
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QUARPFEL 
Be be along anv time nor. I 
checked behind the rocks, His 
wet suit is sone. 


INT. GROTTO CLOSE ON BOND'S WET SUIT 


BOND's wet suit and knife lie on a table in the next 
room of the grotto, seen through the glass wall. 
CAMERA PULLS BECX. BOND and SOLITATSE stand in front 
of RANANGA's desk, face him, WHISPER, and the Tivo 
HEAVISS. 


KAHANGA 
It is unfortunate your wet suit was 
discovered only minutes before the 
fields were destroyed. 


BOND 
Don't tell me you're not insured. 


KANANGA 

The poppy is a sturdy flower. You've 
been a relatively minor nuisance, 
in fact. 

(pulls out shark gun 

and pellets) 
This toy - I find it particularly 
fascinating. that is it? 


BOID 
I thought everyone knew. A shark 
gun, naturally, Mith compressed 
gas rellets. 


KANANGA picks up a rellet, flips it in his hand. 


KANANGA 
Ingenious. 


BOND 
Careful. Don't pull the pin out. 
(KAHANGA looks up) 
The air in this room's foul 
enough already. 


KANANGA flashes a cold lock, snaps his chair forward, 
rises, charpacne in one hand, pellet in the other, 
motions the HEAVIES to escort BOND and SOLITAIRE into 
the next room. He precedes them, CAMERA FOLJOMING. 


RANANGA 
Somehow I never expected you to be 
a sore loser, tir. Bond. I was 
(HORE) 
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KAHANGA (Cont) 
hoping you'd join me in a toast 
to the future. 
{ice - to Solitaire) 
Hiss Solitaire used to know all 
about the futur She was Sarea any 
good at precicting Geath. 


They have arrived in the nest room. BOND. leoks around. 
Off to ona sides, a hole has been cut in the grotto wall 
~ train tracks stick out. Resting on the tracks, an 
ornate cable car. 


BOND 
An underground monorail. Connected 
to the last refuge of a scoundrel, 
no doubt. 


BOND turns, looks out towards the water. 
ANGLE ON WINCR AND CABLE BOND'S POV 


There is a large winch-and-cable set-up with elaborate 
control panel. The hook suspends over a small platfom. 
The cable tracks run up to the ceiling ahd out over 

the water. Near the control panel: dozens of sausace~ 


shaved black bags like these seen in the crodđoci 
shec. 


BACK TO BOND 


BOND 
The heroin leaves here, I take it.. 
Carried somewhere by that winch. 


RANANGA 

Correct again, iir. Bond. ‘That a 
quick study you are. 

(casually flips the 

pellet onto Bond's 

wet suit) 
Please, Aliow me to show you 
exactly how it works. 


EXT. QUARREL’S BOAT DECK DAY 


QUARREL and LEITER wait ee QUARREL checks his 
vath. 


QUARREL 
Where in hell can the mon be? 


; LEITER 
Relax. He probably got hung up 
somewhere. 
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BACK TC GROTTO 


BOND and SOLITAIRE are hurs on the winch hook, tied 
together back-to-Lack, resting suspended several inches 
off the small platfomn. The other HEAVICS have gone, 
but WEISPER remains in attendance at the control panel, 
KANANGA looks at the trussed-up pair, walks over to 
the table with the wet suit and pellet, picks up BOND's 
knife, faces hin, smiling. 


BOND 
It's your show, and all that, but 
I'm sure there must be a simpler 
way of drowning someone. 

KANANGA 

{advancing with knife) 

Drown, fir. Bond? Ch, I doubt you'll 
get the chance to drown. 


With a maniacal grimace, KANANGA leaps at BOND, knife 
poised. 


ANGLE PACING SOLITAIRE 


KANANGA slashes BOND with a downrards motion. 
SOLITAIRE feels it from behind, screams. 


| SOLITAIRE 

James ! 

ANGLE FROH FRONT OF BOND 

The slash has cut a swath down BOND's shirt. KANANGA 


- yips it open, looks. There is a small, thin, razor- 


like cut running diagonally across BOiD's chest. Drops 
Of biooa are forming. MKANANGA smiles with pride. 


BOND 
Don't worry, darling. It seems 
incredible - but he missed. 


KANANGA 
On the contrary, fir. Sond. That 
minor slash will prove quite fatal. 


KAHANGA turns, nods to WHISPER at control panel. 
WHISPER presses a button. The winch heok jerks. 
BOND and SOLITLIRE are raised up towards the ceiling, 
begin their journey out towards the water. KANANGA 
smiles, turns towards the heroin cache against the 
wall. 
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KANANGA 
The heroin leaves here just as 
efficiently, Hr. Bond, as you 
surmised. inched out to a buoy 
in the oper sea, towed undervater 
at a considerable depth to ew 
Orleans. 


EXTREME CLOSE OM BOND 


As BOND and SOLITAIRE swing over the table with the 
wet suit on it, travelling out towards the water - 
CAMERA PUSEES ZI on S0uB's hands - he pulls out the 
winding button on his watch. 


CLOSE ON PELLET ON TABLE 
The gas pellet flies into the air. 


RANANGA (V.0.) 
The tow lines are picked up in the 
harbor by snall fishing boats for 
delivery. 


CLOSS OW BOND'S HANDS 
The pellet attaches itself to the watch with a "clink." 
WIDER ANGLE 


KANANGA has his back partially to 30ND, looks proudly 
Gown at the sausace-shaped bags. 


RANANGA 
These bags hold twenty-five pounds 
each. There are twenty to each 
Shipment es 


KAMANGA turns, looks at BOND and SOLITAIRE. They are 
durectly over the water, now hang suspended =- 
motionless. 


CLOSE OM BOND'S DANDS PRO REAR 


From the rear = avay from KANANGA =- BOND's hands have 
extended the winding button, now use the razor edge, 
trying to cut the ropes. 


CLOSE ON BOND 


BOWD glances down at his chest - a drop of blood falls. 
CALERA PANS down with blood. There is a red stain 
already visible in the water. CAMZRA PANS OVER to a 
beatifically smiling KANANG.. 
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KANANGA 
Goodbye, lir., Bond e. 


RANAUIGA neds to WEIS?ER. 
WIDER A GLE TO IuCLUDE NAISPER 


WHISPER presses another button. BOND and SOLITAIRE 
are lowered fairly quickly towards the pool. HISPER 
reaches for a lever, pulls it. 


EXT. ENTRANCE TO UNDERGROUND POOL UNDENRIATER SHOT 


An iron, grid-like structure protecting the cave pool 
ae a open sea rises =- several sharks imediatety 
sw . 


BACK TO CAVE CLOSE ON POOL SURFTACS 


Tro more blood drops hit the pool surface. CAIERA 
PULLS BACK. SANANGA is at the far end of the pool, 
now gestures for WHISPER to stop. BOND and SOLITAIRE 
Jerk to a halt, now suspended about ten feet up. 


KANANGA 
Slowly, “Whisper, slowly. Give the 
diners time to assemble. 

(looks down into water) 
Ah ... I think ... yes. There's one 
now. And another. Let's tease them 
a bit, shall we? 


KAANGA gestures to WHISPER with his hand, still 
staring ĉam into the pool. HISPER presses the 
button. The winch hook jerks « BOND and SOLITAIRE 
start dam. 


CLOSE ON BOND 
On the jerk - BOND's hands break free, cutting the rope 
tying him to SOLITAIRE. As they sway, he pushes off 
her, Slicing through the rope which suspends him from 
the winch hook. l 
ANGLE Oi] WEISPER 
WHISPER sees him, screams inaudidly, doing his best. 
WHISPER 
(hiss scream) 
Look out! 


BOND's feet slam into his face, cracking his head 
back into the cavern wail. 
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506 WIDER ANGLE 


BOD lands in the pile of heroin bags, wheels =- 
KANANGA is on him instantly, the flashing knife 
barely missing BOND's face, ripping through a heroin 
bag. BOND grabs a handful of the white powder with 
one hand, throws it in his eyes. KANANGA screams, 
recoils, clutching his face. BOUD takes the end of 
another hersin bag, swings it hard against the side of 
his head, sending KAINANGA reeling backvards. The 
knife flies out of his hand, drops into the pool, as 
BOND is on him in an instant. 


507 HIGH SHOT SOLITATRE'S POV 


Looking down past SOLITAIRE, still suspended over the 
pool: BOND and KANANGA grapple, rolling over and over 
by the edge of the water. KANANGA knees BOND in the 
groin, now tries to stand and kick him into the pool. 
BOND lashes out, scissoring his leg. KANANGA loses 
his balance = the two men become horelessly eos eneree: 
Both fall into the nool, as SOLITAIRE screams. 


508 UNDERVATER SHOT BOND AND KANANGA 


BOND and RANYANGA plunge underwater. KANANGA turns in 
terror, looks off. 


509 AIGLE Œ] SHARKS THEIR POV 


The sharks snap to attention, begin to head TOVARD 
CALERA. 


510 BACK TO THEN 


KATANGA breaks away from BOND, starts to head for the 
surface. CHERA PUSHES IN ON BOND - he reaches for the 


back of his belt, pulls out pellet. 


511 LIT. CAVERN AND POOL SOLITAIRE'S POV 


KANANG 's head breaks the surface of the pool, staring 
up at SOLITAIRE in panic. 


RANANGA 
Sharks! Sh ... 


BOMD's hands reach out from under the water, push him 
ack cown as SOND rices on top of him, grabbing a 
mouthful of air. 
512 UNDERVIATESR SHOT CLOSE ON BOND AND KANANGA 
BOND quickly slips behind KANANGA, strangling him 
with one arm, jerking his neck backwards. KANANGA'S 
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mouth opens involuntarily. BOND pulls the puncture 
pin, pops the pellet into RANGA s north, shoots up 
and avay imn nin. KANANGA's Body suddenly begins 
to inflate grotesyuely, quickly rising to the surface. 

513 INT. CAVERN ANGLE ON POOL SURFACE 


KANANGA's body breaks the surface of the pool, several 
times normal size, rising into the air. — 


514 EXTREME CLOSE ON SOLITAIRE'S FACE 


SOLITAIRE stares wide-eyed in complete disbelief as 
an enormous bang is heard =- like a tire blowout. She 
closes her eyes in disgust. 


515 WIDER ANGLE 


BOND is out of the pool, moves to the control panel, 
lcoks up at SOLITAIRE. 


SOLITAIRE 
Ka ... Kananga? 


BOND 
He always did have an inflated 
opinion of hizself. 


BOND lowers her quickly, reaches out, gathers her in. 
She melts in his arms, trembling. They kiss, break. 


SOLITAIRE 
James ... how ĉo we get out of 
here? 


BOND looks around, stops, smiles. 


BOND 
Ne take the train, of course. 


CAMERA PANS TO: The little cable car at the tunnel 
entrance, 


516 EXT. Nel? ORLEANS TRAIN STATION = DAY 


A train whistle blays. CAERA PANS DON real train 
carriage. A TSDCAP wheels a cart of luggage dam the 
platform. Benind: BOND, SOLITAIRE, and LEITER. They 
arrive at a particular car, stop. REDCAP begi 
loading the luggage aboard. 


517 CLOSER ON TIEN 


518 


519 


520 


521 


522 


116 


BOND 
So long, Felix. See you tororrow 
night at the Twenty-One Club. Don't 
be late. 


LESTER 
I still don't see why you want 
to travel this way. I mean, what 
the hell can the two of vou do on 
atzain for sixteen hours? 


_  BOoUD 
(smiles at Solitaire) 
Say goodbye to Felix, darling. 


EXT, COUTERYSIDE TRACK AND TRAIN NIGHT HELICOPTER 
SHOT 


The train speeds through the countryside under the moon. 
INT. BOND'S TRAIN COMPARIMENT ICET 
CAMERA CLOSE ON SOLITAIRE'S EANDS - holding cards, 


BOND (V.0.} 
The first thing to learn when 
playing Gin Rummy is to never pick 
up a card from the exposed pile 
unless you really need ... 


SOLITAIRE (¥V.0.) 
Gin. 


WIDER ANGLE 


SOLITAINE lays dom her hand triumphantly with a grin. 
BOND's face falls. They are sitting at a snall table 
near the connecting door cf a spacious train cormpart- 
ment. A dinner table with the remnants of a sumptuous 
repast sits nearby. The darkened countryside whistles 
past the windew. BOND sighs, lays down his hand, cets 
up, moves over to the berth, looks at it. 


CLOSE ON BERTZ BOND'S POV 


Shut up into the upper wall, a hole in the side of it 
for the long key which opens it. 


ANOTHER ANGLE 


BOND takes a skeleton key out of his pocket, inserts 
it in the berth hole, jiggles it for a moment. 
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SOLITAIPE 
James, what are you doing? 


BOND 
Just testing an old adace. 


The berth cracks open. BOD pulls it down. It is 
attached to the wall by a metal rod. BOND turns to 
SOLITAIRE, smiles. 


BOND 
Unlucky at cards ... 


EXT. SHALL TOUN TRAIN STATION NIGET 


CHERA CLOSE on large mail bac hanging on a kook by the 
tiny station at a GRIStie-stoe tom. As BCND's train 
6creams by, the mail bag is plucked off the hook. 


INT. TRAIN BAGGAGE AND MAIL CAR 


A BAGGAGE ATTENDANT rolls the heavy mail bag to one — 
side, turns around to the rest of the luggage, making 
room for it. CANEPA PUSHES IN on mail bag: a pair of 
metal pincers suddenly slices through the leather, 
begins snipping the bag open from inside. 


BACK TO BOND'S COMPLITIENT 


SOLITAIRE is dressed in a flimsy nightie, puts a few 
finishing touches on her face, her vanity kit spread 
out in front of her on the meal cart: mirror, eye 
shadow, nail scissors, etc. Running water is heard 
from the bathroom. 


SOLITAITE 
(to bathroom) 
Do hurry up, James ... 


BOND (0.S.) 
Won't be a moment,. darling ... 


SOLITAIRE rises, heads for the lowered berth. She 
pauses, starts to ptll her nightie up and over her 
head. Suddenly: 


INSERT SHOT FUSE BOX 

The opened small door to a black fuse box, Steel 
Pincers ENTER FRAIE, snip wires - streams of sparks 
Shoot out. 

BACK TO BOND'S CO:PARNINT 


SCLITAIRE, naked, seen only from behind in the dim 
light through the train window. She locks back at 
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bathroom, thinking BOND has turned off the lights, . 
smiles, clinbs up into the upper berth. 


SOLITAIRE 
(to bathrcom) 
Lock the door as well on your way 
up, would you, James? 


INT. COMPARTLENT DATHROOM 


BOND turns off the water, dries his face, reaches for 
a bottle of after-shave lotion, 


CLOSE ON SCLITAINE IN BERTE 


Lying, waiting. She hears the sound of the lock bein 
turned, settles back, dangling one arm over the bersh 
edge. 


SOLITAIRE 
After all, we wouldn't want anyone 
to just walk in on us, would we ... 


ANGLE ON DOCR LOCK 


The lock to BOND's compartment door. A steel pincer 
has carved its way throuch the crack near the tock: 
The pincer jiggles the bolt up and cam = the dial 


a 


indicator on the Lock trembles, then shifts to: EN. 


BACK TO BOID IN BATAROON 


He has finished dabbing on after-shave lotion, now 
reaches for a container of talcum powder. 


ANGLE CN BEFIT AND SCLITAIZ= 


The creaking of footstens is heard as CALICRA HOLDS on 
the outline of SOLITAIRE's arm dangling over the berth 
sida. 


SOLITSIRE 
(dreamily) 
For the first time in my life, I 
feel like a complete woman ... 


Pincers come INTO FRA, reaching for her wrist. 


SOLITALIE | 
The alightest touch of your hand ... 


The steel pincers have opened, how encircle 
SOLITAIRE's thin wrist. Sud enly - the sound of a 
door slamming. The pincers whirl around. 


219 
533 ANGLE ON BOND 


BOND stands by the bathroom door; grimly facing TEE-HED, 
534 ANCLE FROM BEPTH SOLITAIRE'S POV 


BOND, seen from the top of the berth by SOLITAIRE. 
TEE-EEE is directly beneath her, out of her sight line. 


SOLITAT RE 
James «eo. 7 


535 CLOSER Gi TEE-HEE 


Be reaches out, snips the metal berth rod with his’ - 
pincers. The berth, SOLITALIE inside, Slams up into 
the wall. ni 

536 WIDER ANGLE 


BOND and TEE-JEE face each other for a long morent, - 
Silently in the darkened, rumbling compartnent. TEE-HEE 
grins, flaches his pincers. BOND edges around the side 
of the table, locking for soma kind of weapon, suddenly 
reaches down, picks up the deck of cards, smiles. 


BOND 
Would you lika to cut? 


‘TEE-HRE lunges at him - BOND riffles the card deck in 
his face - the fight begins. 


§37 THR FIGHT: Brutal and fast-moving (exact details to be 
worked out). At one point, BOND gets TEE-EEE at a 
disadvantage =- pounds avay fruitlessly on his fake arn, 
but in the process - rips TEZ-HUE's jacket sleeve. We 
Clearly see the intricate system of pulley wires and 
wood which moke up the false limb, ToS-HeE hurls BOND 
Backwards against the train window, shattering it - 
his pincers flash for BOND’s neck. BOND jerks to one 
side = the pincers lock arcund the brass railing of the 
smashed window. BOND glances conn at the dinner cart 
next to him. 

538 ANGLE ON DONER CART BOND'S POV 


The dinner cart. On it: knives, skewers and 

SOLITAITE's vanity kit with nail scissors. BOND picks 

up scissors. . 
539 CLOSE ON FARE ARi 


BOND snips the central wire pulley in the fake art. 
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CLOSE ON BRASS RAILING AND PINCERS 


The arm has been completely disabled - the pincers 
mate = as hardeuffs, attaching TEE-HEE to the brass 
railing. 


CLOSE ON BAD AND TEE-SEE 


TEE-HEE's grin suddenly vanishes for the first time, 
replaced by a look of stark terror. BOND picks him 
up, flips him through the opened, smashed window. 


EXT. TRAIN, TRESTLE AND RAVINE WIDZ SHOT NIGHT 
The train screams over a trestle across the deep ravine. 
BACK TO COMPARTMENT 


BOND retrieves the berth hook, lowers a dazed SOLITAIRE, 
quickly returns to the window, looks. 


INSERT SHOT BRASS (INION RAILING 


The pincers, still locked around the window railing. 
Below, just the fake arm dangling down on the outside 
- nothing eise. BOND S hands start to disengage the 
pincers. 


BACK TO SCENE 


BOND stands in front of the window, blocking SOLITAIRE's 
view of what he is doing. 


SOLITAIRE 

(irritated) 
Well, that wasn't very funny. What 
in the world are you doing over 
there? 


CLOSE UP BOND 


(turns - smiles) 
Just trying to be disarming, darling. 
That's all. 


EXT. TRAIN TRACK JUNCTION CLOSE ON RED SIGNAL NIGET 


CANERA CLOSE on a large, circular sign hanging over one 
track at a central train junction: A red light blinks 
on and off over the words: NO ENTRY. With a loud 
"ding," the sign flips down, 2s replaced by a bright, 
blinking green light as BOND's train whistles through, 
and off into the distance ... 

FADE OUT) 


THE END 


